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(With a SKetch of the Development of Violin Playing.) 


X.—(Conclusion. ) 
BY ARTHUR M. ABELL. 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
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Courier.) 


i fax CHAMPS-ELyY 5 } 
ANNOUNCEMENT. 
IELMA-HEIDI REPRESENTATIVI Ol MI 
RTIST FOR OPERA AND CONCERT 
GAGEMENT IN EFUROPE AND AMERICA, 30 
| | { CHAMPS-ELYSEES) PARIS 
LE AND TELEGRAPHIC ADDRESS. “DELMA 
1h] PARI 
f ents of an t f Wagner have just 
the nterest chiefly of composers or 
It w \\ ner rst opera, which he 
y irs of ag It was 
‘ t Vienna, where Herold and Doni 
honor \lready Wagner 
ward the middle of 
I i tl | mning of an 
é vritt luring h Ly Prague 
| p! illed the Wedding Feast” 
Wagner d eates t ubject in hi 
\ caling of walls—the win 
id's wife whit soon ht 
\ ! WW lal nanages to 
ind throw Mn it into th 
iptual the athances 
feet of the irpse of her 
\\ ner wrot 1 part of th 
“ to be formed if he 
ruld ft ily 1s0! Ala 
by a lawsuit, w h he lost, and 
i inuscript and pies arrived 
i rom there that the heirs of their 
hem to Dr. R. Batka, of Berlin, 
\W net rst opera in the New 
Se & ea 
; | , f his present so 
“ Camp! Lipton Four Sea 


with tl rap in person Although Hamlin 
] i Germany, this is the first 

id of goin er the ngs in their 

regards these 


test cycle ever writ 


Ives in a similar 
“ ! wor from the 
ipproach it in toree 
will produce the cycle 

Octohe 1 

re Fr 

t Gut (Seime et Ose) 
rated i M. Broussan. one of the 
Oy \ Madeleine Samary 
\ M. Broussan were M. Dou 
\ ‘ B x Art und Andrée Messager 
() { | Nill | are bern 


THE MUSICAL COURIER 


Guillaume Sabatier and Georges Samary. The music for 
the occasion was provided by artists from the Paris Grand 
Opéra, M. Delmas, the baritone, and M. Muratore, tenor; 
M. Loiseau, first violinist, and M. Frank, harpist: with 
M. Vidal, the Opéra conductor, presiding at the organ 
Congratulations of THe Musica Courter are herewith 
extended 
Rene 
Raphael Kellert, of the Trio Kellert, has had three ca- 
denzas to the G minor violin concerto of Mozart dedi 
cated to him by Ysaye 
| an nd 
Among recent debuts mention must be made of Florenc« 
Holtzman-Weymouth and Lucille Marcel. Mrs. Holtzman 
Weymouth made her first appearance upon any stage in 
the role of Manon at the Casino of Pougues-les-Eaux 
While Mrs 
she had been a well known church singer in America be 


Holtzman had no experience on the stage, 


fore coming to Paris, where she continued her studies 
with King Clark and Jean de Reszké. Mrs. Holtzman 
intelligence and 
Her debut 
with repeated recalls after each act At 


Weymouth has a good voice, good style, 
temperament; good factors, every one of them 
was a success, 
Saint-Nectaire-le-Bas a concert was organized for the ben 
efit of the Bath syndicate. With the artists of the Casino 
Lucille Marcel sang, and also Charles Holman-Black. Miss 
Marcel has studied several years in Paris, and has been 
singing at the Imperial Opera in St. Petersburg, appear 
ing thrice before the Empress. Her voice is a beautiful con 
tralto, rich and full, and her singing artistic. Miss Mar 


cel enjoyed a sensational success Her selections were 
‘Werther” and Thomas 


from Massenet’s “Mignon,” be 














LEON JEHIN, CONDUCTOR OF THE MONTE CARLO OPER \ 


sides a duet, Allons voir,” which she sang with Mr 
Holman-Black 


nRre 


John Crogan Manning, the Boston concert pianist and 
teacher, who spent his summer holiday in Paris, returned 
to America last Wednesday aboard the Adriatic 
ere 
Carrie Swami is repeating her recent London successes 
in the English provinces At Manchester she made a 
sensation with her splendid singing 


a 


Billing, the opera singer, has returned from 


Rosalie 
America, passing through Paris on her way to Milan, where 


she resides 
mee 


From Biarritz comes the news that Pablo de Sarasate, 


the violinist, who has been spending the summer at that 


place, is not enjoying the best of health. He is, however, 


in good spirits 


and entertains the project of a tour in the 
winter 
a 
Geraldine Farrar and Signor A. Scotti left the Elysée 
Palace Hotel today for Berlin 
nee 
Mr. and Mrs. King Clark have returned from a most 
successful summer spent at Bayreuth, where they Were 


busy teaching a large class of Paris pupils. In Paris their 





DELMA-HEIDE & MARCUS 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 


Cables et Télégrammes: 
Delmaheide, Paris. 


Communication avec les Principales Directions 


d’Operas du Monde 








classes are already filled and a long application list is 
awaiting Mr. Clark’s time 


nee 
At the Paris Grand Opéra the 132Ist performance of 
“Faust” is being given for a change. The out of door 


scene has a real “Garden” in it since the return of Mlle 
Mary, who does all she can with Marguerite, having Alt- 
schewsky and Faust opposed to her efforts 
nrmre 

Delma-Heide’s Red Room tea party (about the 117th) 
took place on Thursday afternoon with an informal, but 
highly interesting musical program, giving to the little 
“Thé Musicale” a tone and air more distinguished and 
seriously musical than enjoyed by many artists in public 
Cecil Fanning, a baritone, and H. B. Turpin, his accom- 
panist, two young American musicians spending their sum- 
mer holiday in Europe, were present and delighted the 
guests with their superb work. Mr. Fanning has a fine 
voice and sings beautifully, his interpretations being most 
interesting and artistic. And in all he does he is followed 
sympathetically and accompanied musicianly by Mr. Tur- 
pin, thus making the dual performance a single, artistic 
interpretation, with one conception, one thought, aim and 
success. They completely won their audience and were 
overwhelmed with enthusiastic applause Among those 
present were Mr. and Mrs. Clementino de Macchi, Mr. and 
Mrs. Mare A. Blumenberg, Mrs. Tiedemann, Mrs. Carl 
Schurz, Dr. R. Palmer, Madame Alexa-Hie, 
Eleanora de Cisneros, Arthur Nevin, Mrs. Borden-Carter, 
Mrs. Rollie Borden-Low, Mrs. Colonel Jones, Mrs. Dr 
Whitney, Mildred Aldrich, Marion Ivell, Marian Gilhooly 
George Hamlin, Albert I. Elkus, 


Countess 


Lawrie, Mary Adéle Case, 
Campbell-Tipton, Cecil Fanning, H. B. Turpin 
Devma-Herve. 


KATHERINE FISK 


VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 











Studio-Theatro, 7 Rue Chaptal, Paris = 
Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugéne Flachat (Place Wagram), Paris 
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DOSSERT VOCAL STUDIOS 


PARIS: @7bis, RUE SPONTINI 
Cable Address: “FF radosser."* 


EW YORK REPRESENTATIVE 
1206S Carnegie Halli 





ALICE THE ART OF SING'NG 
VAN REPERTOIRE 
Contralto German Lyric Diction 


88 Avenue des Ternes, 


OSCAR SEAGLE =! rac 


37 RUE DES SABLONS, PARIS 








Public pitas 
89 Rue de Prony (Parc Monceau), Paris 


Mme. Regina de Sales 


eal SINGER AND TEACHER 

0 Iture from First Rudiments to Highest Finish Pu 
trained for Opera, Oratorio and Concert. Rhy Hy 
guages and Acting. 








Villa Stella, 38 Rue Guersant, Paris 





King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ‘PRANARK, PARIS” 


Constantino in Berlin. 














1 - . sti } ~} 
Florencio Constantino, the great tenor, who scored such 
a success with the San Carlo Opera last season, was in 
Berlin recently, where the New Royal Opera management 
invited him to sing leading parts at several of their 
performances. THe Musicat ( RIER alread s told of 
Constantino’s Berlin triumph What the Berlin critics 
thought of Constantino is best seen in several short ex 
cerpts from the long dithyrambs of praise published by 
them in his honor 
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of bel canto His success was nothing short of sensational lf 
Richard Wagner's dictum is true, that a singer must have three 
things, voice, voice and voice, then Constantino is one f the 
greatest singers of our day The lovely timbre f his v 
Me stia ality w he t t reaches the br ll ant t ant “ 
: nors soar Preussische Zeitung 


Whitney MockKridge as a Teacher. 








Whitney Mockridge, the t wh re eda 
singing is well remembered teaching his stt esl 
lence, 27 West Sixty-seventh street His reular an 
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Dora Becker Back From Europe. 

Dora Becker, the violimst, returned from Furop " 
week after a stay of several months While 
she played ; mber of highly successful concert eside 
giving a recital in London Mis Becker's opening concert 
this season will be a recital at Mendelssohn Hal n Octo 
ber 

Della Thal in Hospital. 

De Thal, the pianist, who recently returned or 
Europe in the General Memorial Hospital (New York) 
recovering fror erious operation Mis Thal hope 

" her cal activities 
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Season 1908-1909 
FALL TERM BEGINS OCTOBER ist 
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Studios: 37 West 92d Street 
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|SABELLE BOUTON 


MEZZO SOPRANO 
Menagement: R. E. JOHNSTON 
St. James Bullding. Broadway and 6th Street. NEW YORK 








GEORGE HAMLIN 


FOR DATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall, New York 
PERSONAL ADDRESS: 
6528 Woodlawn Avenue, Chicago, ll. 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS-—Floresce Mulford, Contralto, 
formerly Conried Metropolitan Opera Co.; Kathleen 
Howard, Contraito, Franktort a-Main Opera Co; Dore 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor C reden, Lillian V. Wolt, Grace Ames, Sarah Evans, 
Lillie Moy Welker, Adah Benzing, Frances Trevers- 
Katherine S. Bonn end the celebrated 
VON HKLENNER QUARTET 
301 Wesel S7th Street, New York 
Will Resume Lessons September 26 





NATHAN FRYER.” 


129 West 46th Street, 


PIANIST 
Management : 

H. HANSON 

New York 





ALIGE MERRITT-COCHRAN, ‘SOPRAND 


Telephone: 2305 J Bedford 


113 Macon St., Brookiyn, N. Y. 








Telephone, 8701 -88th Street 


VAN YWoRTy= 


STUDIO: 434 Fitth Avenue, Corner 38th Street 


UR —TEROR ant WAS SOPRANO 


Under Management of 
ARTHUR F. GOOCRRICE 
2 West 30% Street. 
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= MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS MEBAN and Assistants 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1908-9 begins 
THURSDAY, OCTOBER 1 
STUDIOS NOW OPEN DAILY FOR EMROLLMERT OF PUPILS Cireular upon agplication 
THE MEHAnN STUDIOS 
5046 Columbus Carnegie Hall, New York City 


McLELLAN 


TEACHER OF SINGING 
Atelier Building, 33 West 67th Street - . . 
hene: 4225 Columbus 
Most prominent ante are: Daniel Beddee, tenor 


bass; Beatrice Fiae Gerenes Ed ward Strong, tenor; 
tenor; Antoinette Har ling, contralto. 


Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Praemcke 

Private instruction in Piano, Singing, Vielin, ‘Celle and all 

branches of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 

All instrumental and vecal students receive free instruttion in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 
Students received daily Catalog sent on application 
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» MUSIC IN THE MIDDLE WEST. ~~ 








6, 1908 ballads, he remarks, “but ballads alone never made an 
St. Louis with the artist Judas Maccabeus,” “Israel in Egypt,” “The Mes 
ff will play in October with siah” and “Elijah,” the best opera numbers are there, also 
Pari (Thi told here because cantatas and their numbers; “The Golden Legend,” with its 
pride f the Middle West.) Au- delicious quartet of peace after storm; the conquering 
(40% Lo Homer and Mischa Bells”; also German's trio for female voices, which rep 
irse in the Zenobi resents the singing of three maids of Catharine of Arra 
Dorothy Lethbridge, by J. F. Ren- gon in her moment of cruel distress; “Orpheus and His 
hi Lyre” (written to also by Sullivan and Parker), Hope 
ner e Temple and Liza Lehmann cycles, and new songs. Illus 
f Heink t-teacher in the tration of dramatic song episodes by living groups is a 
( f f music in St. Louis, and a feature that has been successfully practised for the increas 
I 1 ie OF th city, 1 ing of artistic interest and devek pment Of imagination mn 
p Herr Heink will pupils. This will be hailed with pleasure by a management 
gavgements during which leans much to dramatic culture in music teaching 
The attainment 2 
iteresting foreign Mr Franklyn Knight, the St. Louis contralto, has re 
pfuln in this turned after a period of profitable study with Oscar 
Saenger in New York He is masterful, systematic, en 
en Ae A thusiastic, gives every second of his time and thought to 
vocal teacher of he pupi! without extrane interruption tle seems to 
( iiready commenced know what he is talking about and how to present it; 
peaks with warmth one feel ire of getting what is necessary,” remarked the 
mtry. She hope inger, in speaking of her teacher. He kept her much upon 
emble work, a succes rene ounds and placement to increase brilliancy of 


planning several tone nd |} helped her much. She studied piano, too, a 


England, Ceylon habit in which she believes, and with Hoeck Her study 
up r pianos, among accompanist was Flora MacDonald, who also plays for 


Artists may sing Adele Laecis Baldwin, and she studied French song with 








:(¢ RIGAUD 


HAS RESUMED INSTRUCTION IN 


THE ART OF SINGING 


FOR THE COMING SEASON 
















A GREAT ARTIST'S OPINION: 
Madame Langendorff, the great contralto of the Metro 
politan Opera, New York, and the Royal Operas of Berlin 







and Vienna, says 





May ist, 1908 







I studied under the greatest masters wherever my professional lif« 

! e, but I found nowhere as clear and natural a course of tui 
2s Madame de Rigaud uses in her lessons. In the many hours 

t at her stucho | have profited greatly by her thoroughly scien 

e method, and | am convinced that with her method of voice 
eatment she has corrected all kinds of faults in an incredibly 
t tir and also that she develops small voices so that they bloom 

r individual and attractive ‘ones. To all my young study 

g¢ colleagues I wish to say that Madame de Rigaud’s beautiful art 

f teaching has proven most helpful and valuable [ Translation. ] 


















Call or address Residence Studio 


THE LINLAUGH 


2647 BROADWAY, Between 100th and 101st Streets 
Telephone: 1152 Riverside NEW YORK 


AUGUSTA Under the Exclusive 
Management of 
ar | HAENSEL & JONES 
*PIANO 1 East 42d Street 
— New York City 


PERSONAL ADDRESS: 81 WEST 103d STREET, NEW YORK CITY 

























M. Borde. She sang a recital at Rye at the home of Mr. 
and Mrs. George D. Baron, and in Washington, D. C., 
in the Morning Choral Club, of which Mrs. Blair, for 
merly of St. Louis, is president. This is Mrs. Knight's 
third season of study in New York, once with Mr. Pow- 
ers, singing in the choir with Kate Stella-Burr, and with 
Frederick Wallace, a gifted Powers pupil, who has since 
been in Florence studying with Braggiotti, now in Kan- 
sas City, and whom she hopes to have in St. Louis in 
joint recital this season. She speaks also of Paul Blatz, a 
Kellogg-Haines pupil, also in Kansas City, and with whom 
she sang for some time in a St. Louis church. 
eRe 
Mr. and Mrs. William J. Hall have returned from their 
vacation in Colorado, where they gave lessons and recitals, 
prepared winter work, and enjoyed the climate. They are 
enrolling pupils day by day in the Musical Art Building, 
and prospects are for a busy season. Mr. and Mrs. Hall 
will be heard in their charming joint recitals this season, 
and many pupil programs will be given 
ere 
U. S. Kerr, the Boston baritone, is expected in St. Louis 
this season, also Bessie K. Williams, soprano 
nee 
Madame Vetta-Karst has been in New York planning 
advanced work and visiting. She is expected in St. Louis 
in a few days. This writer has heard few vocalists, male 
or female, during the summer, who would not have been 
benefited by the George Thorpe frontal flowing tone emis 
sion, which is Madame Karst’s specialty 
eRe 
Clarence Sharp, the pianist, has begun teaching in his 
St. Louis studio. He will not continue his work in the 
Shurtleff College this season, William B. Armstrong hay 
ing returned from vacation to his post there 
| a 
Mrs. Hinchcliffe, the contralto, has left St. Louis to 
accept a position in Detroit. Friends will be glad to 
hear of her progress in that city 
ere 
Young Dana was the accompanist of the junior choir 
at Chautauqua this summer. His name has not heretofore 
been mentioned, as his earnestness and talent merited 
ere 
The Honorable Mr. Alden, member of Parliament, Lon 
don, who spoke in Chautauqua upon the growing ameliora 
tion of working people’s conditions in England and Scot 
land, earnestly advocated music as part of such influenc 


He showed many interesting illustrations of rooms, homes 
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WALTER R. ANDERSON, Manager 


S West 38th Street, New York 
"Phone, 349-38th St. 


Mme. MINNA KAUFMANN 


COLORATURE SOPRANO 
CONCERT, ORATORIO and SONG RECITALS 


Pupil of the celebrated LE HMANN 
Teacher of the LEHMANN METHOD 
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Studio: 809 Carnegie Hall NEW YORK 
BARITONE 
VOICE PRODUCTION 324 West 57th Street 
CONCERTS, ORATORIOS, RECITALS "Phone, 2920 Columbus 





ice SAS SARD Sets 
VIRGINIE SOLOISTS 


SOPRANO 


Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 Bast 17th St., New York 


A.win SCHROEDER 


SOLO ’OHLLiIsT 
IN AMERICA ENTIRE SEASON 1908-09 


For Terms, Dates, Etc., Address: HENRY WOLFSOHN, 131 East 17th Street, New York 


FLIZABETH DODGE 2 


Manacement: HENRY WOLFSOHN, 131 East (7th Street, New York 
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SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 
R. E. JOHNSTON 
= 1133 Broadway NEW YORK 


HEINRICH MEYN 


Management M. H. HANSON 
129 West 46th St., New York 
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and villages provided for these people, in which places 
pianos were universal 
zee 

Mrs. E. T. Tobey p week in Montreal aft 
the Chautauqua season | ‘ i piam 
work in *Nashville, Tem 

zPFe 

Madeleine Hahn, pupil in pi of Gorn f the Col 
lege of Music in Cincinnati, has c St. Louis. He 
earnest desire is to be a professional pianist, and to pre 
pare with Fannie Bloomfield Zeisler and Joseffy She 
may study while he Of French des the girl is 
exceptionally cultured 

zee 

Petoskey, Mich a fi ( iqua, where musi 
is made a serious feature ‘ otc ire given 
Columbus, Ohio, has a Stat ge So has An Mus 
catine, la, is very musical 

nre 

Margaret FE. Uperaft wn in Washington, D. ¢ Tr 
in New York, as piani t Bangs-Whiton school f 
young lad is been iting Cleveland at the home 
of Mrs. Mortimer Lawre where many functions have 
been given in her She has written march in 
honor of Mr. Taft, and } received his photograph 
ise as tithe Mi Uy written many accep 
able things 

eRe, 

Herbert Butler, teach f violin in the American Con 
servatory of Chicag vith his wife, a Carreho pupil, ha 
been visiting at th wr home on the Detroit River 
in interesting music ve Mrs. Olin Johnson This lady 
has been trained abroad, keeps up her music, entertain 
artists, is president of a usic club, and has good musi 
given in her home, which holds three grand pianos. Mrs 
Butler was a Miss Drake, of Chicag: 

nee 

Symphony concerts will begin in St. Louis on Noven 
ber 12. Eight symphony and twenty popt neerts a! 
expected during the s vith many teresti loist 
Max Zach, the director . St. Louis, as his 
permanent residence ra I 

Henri Cain, who wr f Masse 
Navarrais which Ma Calve u | 
Americans, 1s mentioned ‘ of “Oy 
the well know1 by Sienkiew which Je 
gues has written an oper re The new w 
be produced at Monte ¢ 

| 
| 
Under the auspices of The International Society vA 


Pianoforte Teachers and Players, MR. and MRS. A. K. 
VIRGIL will givea 


5 Weeks’ Course of Piano Instruction 
IN PITTSBURG, PA. 


Beginning early in October. Further particulars may be 
had by addressing 

A. K. VIRGIL, 1002 Flatiron Building, New York, or 

ROBT. A. MORROW, 4502 Fifth Ave., Pittsburg, or 

Miss M. P. McCRACKEN, Steubenville, Ohio. 


$. G. BENNETT 


VOCAL INSTRUCTION 
NEW YORK 


AUSTIN 


VIOLINIST 


ECITALS, CONCERTS, MUSICALES, 
ADDRESS 
GEO.S. GRENWELL, Manager, 604 24 St., Brooklyn, N. Y. 
Personal Address ; 15 Willow Street. Sreekiya, &. ¥. 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED POR CHURCH AND ORATORIO 
Leipsic, Gi Kaiser Wilhelm Str. 1 





Suite 401, Carnegie Halil 
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“ Mme. M. A. ARMOND 


—_—— SOPRANO— 
RAPID AND POSITIVE 
VOCAL INSTRUCTION 
From First Technical Rudiments to Highest Stage Perfection 
80 Riverside Drive, New York ‘Phone 


ms MULFOR 


PERSONAL ADDRESS ; 


79 Halsey Street, Newark, N. 
"Phene: 1192 Newark 


DORA BECKE 


ENGAGEMENTS NOW BOOKING FOR 1908-09 


18 Hedden Terrace, Newark, N. J. 
COACHING FOR LIEDER AND OPERA 


Thomasius Str. 28, LEIPSIC 


SPENCE 


RESUL Ts 


Residence: 2032 River. 


Mezzo Soprano 


Pormeriy with Conried Metre- 
politen Opera Company 
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Exclusive Management 
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pedagozue, Léonard, and graduated from the Liege 
rvator) 
Did you make your debut as a virtuoso at about the 
ime time as Thomson and Ysaye 
No; I began my public career as a solo player earher 
han they While I was on my first tours, they were 
playing with the famous Bilse Orchestra in Berlin.” 
When did you first appear in America’ 
In 1886, under Abbey & Grau’s management. My debut 
thi ity was made with the New York Symphony 
(Orchestra, nder D1 Leopold Damrosch After that I 
ide two American tours annually, for six years. Some 
of the celebrated soloists who appeared with me were 
Godowsky, Lilli Lehmann and Franz Rummel. One of 
iy t Ww inder the management of Charles Tretbar, 
vho handled so many musical artists in his day.” 
\nd what was the direction of your activity following 


those six years of American touring? 


I formed my own concert company and traveled twice 


iround the world 


He who travels, hath a tale to tell, the Germans say 

[ suppose you played before many crowned heads abroad.” 
Musin looked at his wife, and they both smiled broadiy, 
the it some mutual and merry recollection. “When 
ever we hear that remark about ‘crowned heads,” Musin 
finally explained, “my wife and I are reminded of a cer 
tain great musical artist who used to say: ‘Il have played 


before all the crowned heads of Europe, and all the dead 
heads of America That is why we were amused \s 


matter of fact, though, | have given concerts in many 


palaces, and the two most characteristic were my appear 
ances, by command, before the Mikado of Japan and before 
the King of Siam. The Mikado sent his private secretary 
d his carriage for us (there are only a few carriages in all 
Japan) and his secretary accompanied us to the palace 
On the way the populace uncovered their heads, fell on 
their knee and appeared to be overwhelming me with 
prayers, blessings, and adulation. I did not dare believe 
that such homage was intended for me, and | made a 
oking remark to the secretary about it. “They are pay 
ing reverence to the Mikado’s carriage, he explained 
gravely, and | was glad | had been modest enough not 
to take the demonstrations as personal tribute to a foreign 
devil of a violin virtuoso 

Did you have any other adventures with ‘crowned 
eads’ 


\t a court coneert in Homburg | played before many 


luding that Prince of Wales who has since 


vecome King Edward of [England \ few days later I 


was in Cologne, and standing at the entrance of my hotel, 


when the Prince came out, saw me, shook me warmly 





MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone. 


FRANZ EGENIEFF, 
of the Savage “Parsifal” Tour 


Baritone of the Berlin Comic Opera and Amfortas 


HANNA MARA, the Kundry of o> Savage “Parsifal” Tour. 
PUTNAM GRISWOLD, the Basso o 


f the 7 Royal Opera and Gurne- 
manz of the Savage “ “Parsifal” T our. 
ICHAEL sures Heroic Teno: of the Royal Opera, Munich. 


CHARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, oe TAN Lohergrin (alternating with Dalmores) of next 


and the Lobengrin of next year's Bayreuth Festival 
FRANCIS MACLENNAN and “Mme. Maclennan-Easton. 


“HARRIET BENE, Mezzo-Soprano of Berlin Comic Opera, at present 
op tour with Savage “Butterfly” Company 


and Kundry of Savage “Parsifal” Tour 


INSTRUCTION GIVEN IN ENGLISH, 


The namez marked * are those of pupils of Mme. Emmerich. 


ny , ~£-. Festival. 


* FRANCES ROSE, Soprano, of the Berlin Royal Opera 
MARGARETHE MATZENAUER, 


Mezzo-Soprano, of the Royal Opera, 


tunic 


MARELLA LI th i 
FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera MARELLA LINDH @ renowned Concert Singer. 


Y from next year on for five years at Berlin 
oyal Opera. 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz, 1 


PIANO SCHOOL oF tut 


RIGHARD LOWE LESCHETIZKY METHOD 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


Some of his pupils are: Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opers, Berlin; Theodore Bertram, Royal Cham 
‘¢ Dinger, Kerlin-Bayreuth; Anne a ren Coloratura Singer, Comic 

era, bBerli Desider Zador Baritone, Comic Opera, Berlin, 
Prinzregenten Theater, Munich Williard Andelin, Bassist, Royal 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The- 
ater, Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 
Royal Opera, Karlsruhe and Bayreuth; Emmi Teleky, Coloraturca 
Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Cour. Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 





AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER- FRISSELL. pupil of mr 
anoff, Prentner (certificated) and Leschetizky Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for _ 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurnbergerstr. 54, Pt. r. DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W 
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by the hand, and complimented me on my performance at 
Homburg. After that, as you can imagine, the personnel 
of the hotel treated me as though | were myself a royal 
personage. I remember, too, with extreme pleasure, the 
occasions when [ had the honor to appear before Prince 

Albert, the future King of Belgium.” < 

‘Will you now stay permanently in New York?” 

“Oh, no. I still have my position at the Liége Con 
servatory, but I get a six months’ vacation every year, or 
‘congé, as we call it there—three months’ holiday, and 
» forth. I have 


three months for my concert tours, and s 
employed this extra time for some years by teaching in 
New York, where | had the privilege of gathering a 
large following, many of my pupils going to Liége with me 
for further study. | shall remain in New York until 
January.” 

“Are you to appear here in public?’ 

“Yes, but not exclusively as a soloist; that is, | intend 
to make my first concert at Mendelssohn Hall a ‘confer 


ence,’ as we call it abroad, or a ‘lecture-recital,’ as you call 
it here.” 

“That is interesting. Will the lecture be on the his 
tory of the violin?” 

“Not only that, 


The talk will be illustrated with stereopticon 


but also on its construction and its musi- 
cal ancestry 
views, from the ancient ravanastron (the earliest form of 
violin) down to the present day, and | wil! play composi 
tions tlustrating the music of all those instruments and 
Corelli 
golesi, and others. Some of the works | have arranged 


myself from old manuscripts. These adaptations | have 


periods lartini, Handel, Bach, Campagnoli, Per 


just published.” 
“What make of 
‘My favorite instrument is an Alexander Gagliano 


violin do you use in concert 


the Gagliano who worked sixteen years on thirty violins, 
and founded the great Italian school of stringed instru 
ment building. I shall tell all about him at my lecture 
recital, and | have some new things to say, too, about 
Stradivarius, his wood and his varnish—those much dis 
cussed mysteries of his craft.” 

Before THe Musicat Courter minion left the master’s 
studio, Musin exhibited his collection of famous Tourte 
bows, those used by Massart, Vieuxtemps, De Beriot and 
Servais, and the violin box used by the imperishable 
Kreuzer, of etude fame The interviewer carried away 
with him a recollection of an hour pleasantly and profit 
ably spent, and regretted that he was not a pupil of the 
broad shouldered man, with the leonine head and flowing 
beard, who pressed his hand kindly at the door, and said 
modestly: “Il really did not mean to talk so much about 
myself.’ 

What the 


viewer knew full well, was that Leonard considered Musin 


iolinist did not relate, but what the inter 


to be his most gifted pupil, and the greatest exponent of 
the modern Belgian “school,” for the reason that he pos 
sesses in the highest degree all the elements essential to a 
perfect artist in personal magnetism, spirituality, tremen 


dous tone and technic, added to a peculiar ease in the use 


of the bow arm, flexibility of the wrist, and a grace and 
abandon which no other modern Liege violinist ever attained 
Leonard put his opinion in writing, so it is a matter of 


indisputable record, and one to be proud of, coming from 


the teacher of Thomson and Ysaye 


Richard Henberger. the Vienna comic opera composer, 
has written a pew work called “Durchlaucht Seitensprung.” 


VIOLIN IST Obtain the Correct Position on the V 


Consequently the Best Results in the Shortest Possible Time 
Prof. A. Goldenberg’s new in- 
vention, entitled the “Thumb 
Rest,” makes it possible. Here 
are strong reasons why: It con- 
trols the arm, wrist, thumb and 
fingers, and positively compels the 
pup to play im the correct posi- 
tion any time he practices. It 
can be set for the first or second 
positions. Develops the ear and 
technic in half the usual time re 
quired, fits any size hand or vio- 
lin. Cures all fawits acquired by 
careless practice or bad instruc- 
me tion. It is Sages by such 
—— authorities as Prof. L. 
Patented: U. $.; Pending: Engiand, Prance Lichtenberg, with the mage 
Con. of Music, who writes: “I have examined thorow 
a Bye of 











No More Drudgery for Teacher and net to 
d 











invention of Prof. Goldenberg, and can recommend it as 

great value to beginners Also endorsed by Prof. Troustwyk, 
Prof. of Violin in Yale University; Mark Fonaro#, Instructor at the 
Institute of Musical Art of the City of New York, and many others. 
Get it from your dealer or from A. Goldenberg Thumb Rest Co. 


ee | Prie® 916 Broadway, Brooklyn, WY. 4! y ~)-~—~y er 


FERGUSSON 


BARITONE. 
Vocal bal instructor 
KLEIST 7, BERLIN w. 


maurice ARONSON 


Pianist and Instructor of Advanced Piane Playing. 
Per ten years be aly assistant te 


LEOPOLD GODOWSKY 








Hermann Klein Gives Plans for Sunday Concerts. 
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given by Rosa Olitzka ntral first appearance in New 
York after five year ibsence George Hamlin 
Julian Pascal. pianist, and the Olive Mead Q 
In discussing his plans with a representative f THe 
Musicat Courter, Mr. KI id 
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Sole Agent 
Cencert Direction, DANIEL MAYER, Chatham House, George Street, Hanover Square, W. 





LENA DORIA DEVINE 


TEACHER 
Lamperti method of SINGING and Operatic Repertory 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Band, Herbert Orchestral Concerts, several seasons; MARIE 
BUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
Grand Upera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M. HAMM ER, Coloratura 
Soprano, National Grand Opera Co.; MARIE LOUISE GEHLE, 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDE, Mezzo Soprano; MINNIE MINCK, Soprano; JOSEPH 


WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby 
terian Church); ASSUNTA DE ROSA,” Coloratura Soprano; and 
many others. 


Studio, 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, formerly of 
the Conried Grand Opera Co.; Mme. iarie Rappold. soprano, 










Met itein ere Co.; Mme. Bernice de Pasquali, so- 
rano, Metro on e -wy Co.; — Cc. Hinck’ ey: basso, 
etropolita: Léon Rain basso, Royal Opera 

House, Dresden, cr an ecd y; Mme. Sara An fe son, soprano Grand 

Opera, Australia and Germany; Kathleen How ntralto, Grand 

Opera, Metz, Germany e. Carolyn Ortman, soprano, Grand 








Opera, Bremen, Germany; rvin Myers, baritone, Grafid Opera 
Italy; Joseph Baernstein-Regneas, Grand Opera, Germany; El izabe th 
Leonard, contralto; Bessie Bowman-Estey, contralto; Marie St art 
Gayler, soprano; Alice Merritt-Cochran, sopra Elizibeth Blamere 
Turney, soprano; Laura Combs, sopranc Grac e¢ Longley, soprar 
Mildred Potter, contralto; Katherine ‘Han ford, contralto; Johr 
Young, tenor; George Murphy, tenor; Alfred B. Dickson, tenor 
Walden Laskey, baritone; Henri G. Scott, bass 


Telephone 3669 Plaza. Studio: 51 East 64th Street, New York 


Will resume teaching September the 28th, 1908 
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caroumt MIHR-HARDY 


Address HENRY WOLFSOHN, 131 East 17th Street Personal Address, 204 West 94th Street 


ELMAN 


DRAMATIC 
SOPRANO 


Phone, 2488 Ri ver 


Management 
HENRY WOLFSOHN 


By special arrangement with 


Danie! | May er, London, E ngiand 








sick CS AA FE ESONI EE; 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 


(For Eleven Seasons Leading Memler with Metropolitan Grand Opera Co. in New York.) 


ART OF SINGING FROM BEGINNING TO FINISH Carnegie Hall, Sulte 601-602, New York 


ITALIAN METHOD 
production, & true vocal mas 


ONCI, the world famous tenor, says: “Signor Carbone is an authority in voice 
- * ter ef the classic Italian method, rarely to be found in America and in Europe 


WILLIAM NELSON BURRITT 
CLARENCE E D DY CONCERT ORGANIST 


930 West End Avenue PUPILS RECEIVE D 
WILLY ALWVIN 


H E SS-SCHROEDER 


Telephone 3928 Riverside I East 424 Street, New York 
QUARTET 
For Terms, Dates, Etc., Apply to HENRY WOLFSOHN, 13! East |7th Street. New York 








834 CARNEGIE HALL, NEW YORK 
Will teach 'o Minneapolis trom 
june 15 to September 15 
41 South 6th Street 




















M=ZZ>7 


BLOOMFIELD ZEISLER 


For Terms and Dates Address HENRY WOLFSOHN, 131 East 17th Street 
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FORMAL OPENING OF THE ACADEMY OF MUSIC IN BROOKLYN 








1908 Che building is absolutely fireproof, but as even fire- chestra of fifty men, and Laura Louise Combs, Nicholas 
| been a proof buildings are not exempt from panics, there are es Douty and Frank Croxton, as the trio of soloists. 
ptember 16, the capes from all sides, and the doors leading from these Another “first night,” which will have a representative 

the first may be opened from the inside by a small child In a audience, will be the first concert in the new building by 
( ther city word, the new Academy of Music in design, safety and the Boston Symphony Orchestra, directed by Max Fiedler 
{ \\ Bridge comfort, exceeds the anticipations of even the scoffers, The date is Friday, November 6. Gabrilowitsch will be 
were deyoted who never look for thoroughness and metropolitan stand the soloist at the second symphony concert, Friday even 
0,000 Acaden of irds in Brooklyn ing, December 4 There will be no soloist at the first 
helix treet and The publi hed programs distributed last Wedne sday alsc concert Mischa ‘Iman is the soloist for the third con 
mducted included the opening events of the old Academy of Music cert, January 8 
January, 1861 As will be seen from the subjoined lhe following programs are the first given in the old 
list the “grand inaugural concert,” “a grand promenade and new academies : 
concert and ball,” the “first night of grand opera,” were A Glance Backward of Nearly Forty-Eight Years 
followed by a lecture on “horsetraining.” All of these The Brooklyn Academy of Music 
events took place in those stirring times, known ar the 176 to 194 Montague Street 
‘ Larger, Sefer, and Superior in Every Respect to Any Other theatre in the City 
first year of the Civil War Indeed, those who believe Sccoon’t ee 
in gns” or “omens” will not marvel that the old Acad TUESDAY EVENING, JANUARY 15, 1861 
emy, dedicated amid scenes of strife and turbulence, should GRAND INAUGURAL CONCERT 
nally be destroyed by fire Mada ! UY 3 i I 
The old Academy, which occupied the site extending woulityn 


from 176 to 194 Montague street, was completely demol 




















hed by a fire Monday morning, November 30, 1903 Ade i \\ 
lina Patti, who gave a concert in the building a few days . : 
before, was the last great singer to be heard in the his S ‘ 
toric auditorium 
| ) 11 4 ‘ i Ve 
The Brooklyn Institute of Arts and Sciences has rented 
the opera house for thirty concerts and recitals for the Donizetti 
eason, and the music hall for one hundred concerts, reci 6 i D tt 
tals, lectures, etc. Other musical events by the Institu* E 
cheduled for the month of October will be: Oper ing 
llo and piano recital in the music hall, by Alwin Schroe . 
~ hossint 
der and Mi Schroeder, Thursday evening, October 22, 9 ' Mozart 
nd the Chaminade concert, Thursday evening, October 2), Py ; Flotow 
in the Opera House Che lectures are too numerous to 
1 Auber 
count, unless one sums up the whole with the public ad 
1 . i2 Verd 
dresses and exhibitions, which reach a total of 490. after 
noon and evening events under the auspices of the Brook ; i Coiett cence 
lyn Institute. If every man and woman in Brooklyn can \4 Meyerbeer 
, %9 ’ . THURSDAY EVENING, JANUARY 17 
not find “culture” now, it will not be the fault of Frank A Grand Promenade Concert and Ball 
lin W. Hooper and the educators co-operating with him in : ' pig h-§ mum) edway » Cees ae b Baeer ee tees ty oie 
‘ i. . iar * Neadtemy of N Con 
the management of the Brooklyn Institute. Let both those i. Wyman, #s Kur pid. BR. Chittenden, | ii 
. . . ‘ Jorn Samue Mee of H i ' ‘ NY 
who fail and those who succeed remember the words of M ! : My P ! w 
D ‘ ' 
Emerson, who wrote Viger eng ee eS Bs Sane OS 7 
No one can defeat you, but yourself.” TUESDAY, JANUARY 22 
1 i i and era 
One of the big events to look forward to in the new Tivet Might of Geant Oper 
; '¢ The t > 
\cademy f Music ts the pening night of the grand Paattas Colase 6 i 
. . Adelaide Phillips a Kianes 
oper eason, Saturday, November 14. Music lovers are Suenor Bri 2 \ 
Ps Ferr rh 
srticniart hann er the fac Rae of su a s ™ ¢ 
serrate part iy happy ver the tact that the um ft money , —: , Seema ota Fle ; ; . 
required to guarantee the fourteen performances by the Ja - -gemnee DOrEh, Scenes ne 
: ‘ { ar . aca Hall, a 
tl t beautiful Metropolitan Opera House Company has been fully sub Neher This will « he resident pons dicta . 
{ teach « hover f eve 
\ ] | ifternoon scribed The Price Adn Wilt the Sane as in New Y 
: . Pa Dress Cirele and Ha : 
Department Lovers of oratorio are at last to hear the masterpieces ‘ sor ative Six Saemeth imine reserved sea 
the great organ f Handel, Haydn, Mendelssohn, etc., under conditions a . —_ ‘ : 
‘ 1 1 ‘ . ” A eatre 
1 ugh that warrant their presentation The Creation” has been "Warners dnisine: an caiuke Usehs sacks ta’ dhmcaepeus of ain olabea Gee em 
; , ‘ . leave their orders at the alfice of the Academy of Musk 
1 erected in chosen for the first oratorio night, Thursday, October 8, No rick Seats for the Brooklyn Opera can also be secured at Sibell's. 12 Wall St, New York 
' ' te B | when the Brooklvwn Oratorio Society. under the direction WEDNESDAY EVENING, JANUARY 23 
, , , John S. Rarey will detiver his First Beeture in Brooklyn at 7.80 o'clock, 
In the of Walter Henry Hall, will appear, assisted by an or 2 Tine uhiatel lemaddiog 
‘ 1 concert 
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Brooklyn Institute THE ACADEMY OF MUSIC, LOOKING UP LAFAYETTE AVENUE. 
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: Kane. pram > 
The Brooklyn Academy of Music ape Oster 
St. Felix St.--Lafayette Ave.--Ashland P1. SPOKAN Was Septembe 8 —— 
Larger, Sater and Superior in Every Respect to Any Other Theatre in the City | Tr . p _— Or stra. established by W y imph tor her ~ ( I rm, 
Season 45 lst Week : . , : - ‘ , ‘ - < 
WEDNESDAY AFTERNOON AND EVENING, SEPTEMBER 16, 1908 cr, weer Oe os SOE spORane Carly BCX ‘ 
} " p | f accepted 1 met tt \ 
when ft ore wath ) { w | mal . | 
GRAND INAUGURAL CONCERTS } 
Saxe Weimar ! f bs I \ugust, King of Sax 
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REINALD  __ BARYTONE 


WERRENRATH ~822— 2 
ERNEST GOERLITZ WuFLLNER 


(Late General Manager of the Conried Metropolitan Opers Co.) 
MUSICAL BUREAU —E The GREAT GERMAN LIEDER 
437 Filth Avenue, Corner 39th Street, New York SINGER, with 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY | COENRAAD V. BOS, Accompanist 
whe are under contract with that Company for Opera and Concerts. in America, November, 1908, te 
SOLE REPRESENTATIVE for ali engagements of April, 1909 
MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY 
MADAME MARIE RAPPOLD MR. G. CAMPANARI 











| 


SOLE MARAGEMERT 


Mi. H. HANSON 
129 West 46th Street, New York 


ADA SODER-HUEGK 








SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


Germaine 
K 3 CONTRALTO 
Concert Oratorio Song Recitals 
sc omy a) ‘ Zz. E re PUPILS RECEIVED Management 
GARCIA METHOD M. H. HANSON 
Direction: BR. E. JOHNSTON, St. James Bidg., New York Studio: 108 East 25th Street 129 West 46th Street 


NEW YORK CITy 


MARIE NICHOLS 


VIOLINISTE 


Sele Management of GEORGE M. ROBINSON 


WS oecem and ; No. | Madison Avenue. New York eee 
P20 North Meridien St. ladienepetie. | | LESLEY MARTIN, se: canto 
F Studie: 1425 Broadway, New York 
cee IE A INT INT INT G Panirone 
ie (Aecompacist: &. 8. TURPIA) 


ISINGERS—Suzanne Baker, Cora Cross, Pauline 
ADDRESS: 


iP redericka, Julia Galvin, Nellie Hart, Marien Stan 
“y, Estelle Ward, Ruth White, George Bemus, 
Manager—East of Pittsberg, HENRY WOLFSOHN, 131 East 17th St., Hew York City | Manager—For the West, WISCONSIN CONCERT BUREAU 129 Franklin Place, Milwaukee, Wis. 
Manager—for the South. FRASK EDWARDS. Union Trust Buliding. Ciecinaati, Obie 


William Burt, George Gillet, John Hendricks, Dr 
ORBLE EY CS re BNE 
RY he EINE A a 


Eugene Walton Marshall, Fiske O'Hara, Horace 
Por Dates, Address: 


Wright, Mabel Wilbur, Winfred Young and many 
AMERICAN CONCERT TOUR, SEASON 1908-1909. Now Booking = viano use» ano Uomo LOUDON CRARLTOR Carnegie Hatt 


other singers now before the public im opera and 
First New York Recital, Carnegie Hall, Sunday Afternoon, Ccteter 6 4 


From January 1, 1909, to May 1, 1909 


WITH THE BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 
Dates Now Booking 
BALDWIN PIANO 




























church work. 





























Sy 14 THE MUSICAL COURIER 
is & HOW CAN I BECOME A GOOD PIANIST? 
preset ly 
ie BY DR. JAMES M. TRACY. 
F nd etude 1 but get no 1d from 
eir pra bec th do half learn them The 
ls = alway blame for because the student, 
my d often t pare ! ypposed to exercise study 
fA Anotl reat that prev many idents from be- 
. d | t growing tendency to postpone 
ee nd delay the |e n for one, two or three weeks at a time, 
Ve , rest th student and master 
Good t t pern t r pup to procrastinate, 
ot knowing that su rregularity causes dissatisfaction to 
d pet irents, pup ind teacher like No person can become 
: | | rregul | essons and practise, 
himself n t busit man can hope for success who 
“ ler los ittend regularly and persistently to his business 
; | x yg teachers will not 
{ wl not p for term of lessons in ad 
~ ing pupt e regular 
PG t \ important req es for becoming a 
* { tl ‘ | piano to practise on. No 
” ented ype to succeed in producing 
f t effect t poor instrument 
ak t even a good one, badly out of order 
Ry 





VIOLIN VIRTUOSO 
Second Season in America 
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ei 


four 





tad BEGINNING IN OCTOBER 
OF THE WORLD-FAMOUS FLONZALEY 
NEW YORK: Jaquary 5th—-February 2d—March 16th BOSTON: January 7th—February 4th— March 18th. CHICAGO: February 7th—February 21s! 
Management 


Address: MUSICAL COURIER 
~ Founded in 1903 by Mr. E. J. de Coppet, of New York 0 
Rapidly Booking For terms and available dates address LOUDON CHARLTON, Carnegie Mall, New York 
R. BE. JOHNSTON, St. James Building, New York 


SECOND AMERICAN TOUR 





: Theodore, Hateman’s, Operate Schu 
: AI |W i Granberry Piano School 


FREL TER wsrnccscu nent 
SYSTEM  Chtnecre mace 


aya CRYDER 


MARY A. 
VOCAL CULTURE 








Lectures 
Lecture-Recita! 
WwW YORK 


American Tour 
1908.09 





MANAGEMENT 





. FLOUDON CHARLTON WITH FUNDAMENTAL TRAINING 

pete CARNEGIE HALL DICTION MAINTIEN 
ee my Yexarr MUSICAL MANAGEMENT, 1024 N Street, Washington, D. C. 

ss THE COMBS BROAD ST. CONSERVATORY 





eI MASON & HAMLIN PIANO GILBERT RAYNOLDS COMBS, Director 
¢ 1329-31 South Broad Street PHILADELPHIA PA. 


Women's Dormitories Year Book Pree 

















There have been a few instances reported where men of 
remarkable genius have made themselves good performers 
on, but these were the 
conceded fact that in 


with poor instruments to practise 


exception, not the rule. It is a well 


the practice of all arts and sciences good tools are required 


to work with order to produce the most satisfactory re 


ults No 


uses a defect 


in 
skilled painter can produce a fine painting if he 
ve canvas or poor, coarse paints 

a grave mistake some parents make in thinking 
that any kind of a piano will do for their children to learn 
m, which they find out sooner or later to their regret. 


No 


So it is 


student will ever become a good pianist who ts in 


teacher what he will or will 


the habit of dictating to the 

not take for exercises and pieces. Good teachers, as a 
rule, will not permit of this dictation, but there are cases 
where it becomes necessary in order to retain the pupil. 


should never employ a teacher in whom they 
to do and di- 
a student 


Such students 


have not sufficient confidence as he wishes 


absurd it would be for 


to tell the 


rects, How ridiculously 


n a high school or college professor that he 


will not study certain branches of studies laid down in the 


ourse. Such a rebel would be ordered to leave at once 
Now, music is not different from most other branches of 
tudy, and if the student wishes to acquire its mastery he 


must proceed in the same methodical manner as that pur 
sued in other branches 


Some parents and pupils think they know fully as much 


bout music as the teacher, and especially is this the case 
f they have never received any education in the art. Such 
parents often retard the progress of their children, un 
knowingly, of course, then blame the teacher becatse he 
does not teach them more The educated, experienced 
teacher often is as much interested in the progress his 
pupils make as they are themselves. The more and faster 
they learn the better pleased he 1s, for it reflects to his 
redit and honor as a successful instructor, bringing in re 


irn reputation and business. It is the duty of every stu- 


dent to learn his pieces and studies as perfectly as possible, 


never beginning a second piece until the first one has been 


well mastered. If he does this he will always have a piece 
to play whenever asked, besides furnishing himself and 
friends the satisfaction of knowing that he has learned 


to skim 


able to play one 


something. It is bad policy, even mischievous, 


over a large number of pieces and not be 


of them. The student ought to know that one piece, well 





MR. 


JOHN CORT 
ANNOUNCES 


A SHORT TOUR 


CONCERTS 


THE DISTINGUISHED 


CALVE 


AND 


ASSISTING ARTISTS 


During October, November, December 
1908 


UNDER THE DIRECTION OF 


LOUIS BLUMENBERG 
AMERICAN MUSICAL 
DIRECTORY 


437 Fifth Avenue 
NEW YORK 


BALDWIN PIANO USED 




















4 From November 15th, 1908, 





to May 


10th, 1909 
Great Russian 
Violinist 








PETSCHNIKOF 


Mme. Petschnikoff also available for Ensemble Playing 
R. Ee. JOHNSTON, mee eet? St. James Building, New York City 


NOTE: 1K ag’ Pot of p clear, precise reading of the text, with dash and a richness of tone that has 
rpassed here in decade H R I 


lation crisp, 


Yo ork T ribune 


coupled 
Ne Ww 








‘THE MUSICAL COURIER 

playe i utter how Ww W ‘ r x 
when { y p neit 
ercises an ett i Pp | an 

10uld p e and l f \ t 
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tainly be be ted ~ 
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ind make every n 1ake goo 
res that i I t 1 ed ve g W 
a contract with your t er for one esson a week, ke n N \ 
it sacredly, or pay him for his lost time if y " Pp 
pointed him Remember, irregularity breeds d se Fr 
tion, loss o f interest and ambitior Anna H 

Teaching m pleasa x i iv » 
afford to give his time and work for nothing nany €x Wa 
pect Ang teacher t d lo be I A lucated plat t seasot 
and musician requires more time, hard work and money nner 
than to acquire almost any other professior loren Sag | 

Let those intending to become gox pianists take the ere 
above into caref “ | S \\ 
fond of 1 « \ \ 
art, | wil d N S 
and | ippine git t 
known t ! " rere 
est t (y | 

Terre Haute 
I 

The l tl \ ‘ 
Lutums ern wi g t t t ‘ ( ( ‘ 
choc i S | l ‘ \ i 
f thirty-nine play Che orches S i by R \ Amy 
d Ip! Aren direct t the ptar d - t | ] ‘ ! 
Stephenso ] ut 1 pup f Hen hradiech f ‘ f Can it Ww ing in Nice 








Mme. LANGENDORF 


MANAGEMENT: 
R. E. JOHNSTON, St. James Building, Brosdway and 26th St., 


LOUISE O oe Mi SS i Vv Soprane Soloist, St. Bartholomew's 


Church, New York 
a— —E 


Mezzo Soprano-Contralto 


From Royal Opera, Vienna 
and Metropolitan Opera House, New York 





New York 





For Dates and Terms Address 
HAENSEL & JONES 
1 East 42d Street, New York 


Fall and Winter Tour from October 7th, 1908 
to March ist, 1909 


Mme. NORDICA 


AND HER COMPANY 


EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accompanist 


Management: R. E. JOHNSTON, St. James Blidg., New York 
Mme. Nordica uses the Everett Piano Exclusively 


SOPRANO 


1710 Chestnut Street 
Philadelphia, Pa. 


~ SOPRANO 








Corvaicut, A. Duront 


ZIMMERMA 
ISABEL KMIAUSER °OMinns: 


Address THE APTHORP, Broadway and 79th Street 
190 8-9 NEW YORK 
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SEASON 








> Dramatic Tenor | 
N Concerts. Oratorio. Etc. | 
I ADDRESS 
E HENRY rupinal 


Columbus. 


ric MEYSENHEYM 


Court Singer, Royal Theatres 


Munich and Amsterdam, Operatic and Dramatic 


Training in Malian, Prench, German and Engtish 


228 West End Avenue, New York 


GIORGIO M. SULLI 


Teacher of MARIO SAMIMARCO 
VOCAL STUDIO 
Room 701 Carnegie Hall 








a! ¥ We esdays t " sed 
M itn 


: egt ne ¢ 
1425 Brosdway 
' ave 





Mail Address : 890 Chapel Street New Haven 
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WOLLE, 


Address pinot Ale 
THF WOLFSORN MUSICAL BUREAT, 131 Fast 17th St., New Yors 


Manhattan Grand Opera School 


AND 
VOCAL STUDIO 
GUSTAV HINRICHS 





Under the 
Direction of 


Date of Opening October Ist, 1908 





SPALD 





INC 











R. E. JOHNSTON, 
St. James Building 


First appearances, November 8 and 10 
with NEW YORK SYMPHONY ORCHESTRA 


WALTER DAMROSCH, Conductor 





Manager 


Broadway and 26th Street, New York City 


EUROPEAN MANAGERS 
N VERT, 6 Cork S!., London, 4 W 
AGENCE MUSICALE DE PARIS 
EMANUELE REY Oirecteuy 
8 Res de \'iety, Paris 


sn-~7-TOm< 
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drone i lessors of La 


the Italian recently organized 


Westminster Organ Blasts. 
an Ae 
Cl the who recently retired 


at 


urles Grove organ blower, 


thre Westmin 
Abbev 1s i 


t of the 


after thirty years uninterrupted service 


looking old 


Phe 


curiously 
he 


hig organ would 


ter picturesqut¢ 


Victorian 


man, 
remint which 


ha 


make 


en age scenes 
behind the 
He 


whi 


witnessed from the corner 


readi speak 


Victoria, 


1874 


volume of excellent g was on 
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through 
Wher 


with Queen m he obtained 
the Abbey 
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ing terms 
the post 
- eT parents 
Victoria 


\\ a youth Grove wi 


blow 
Quee 
In 
Whippingham 
Hi 


at in the organ 


died tates that on occasions 


funeral,” his 
at 
at 
said to 

but the 


came in her carriage to th 


black 


appointment 


rked as a smith 


and afterward received 
A sho 
“Il know you are ve 
do.” 

is that, 
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replied the littl 


if I di 


in Osborne use 


rt time ago Sir Frederick Bridge him 


ry clever, Groves re 1s one 


thing can't 
And 
“Why 
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you 
what sir 
play organ 

old man 
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New Yo k 


true,” 


play it either properly.” 


Herald 


A Graphic Change. 
of the brightest 
hands, 


form 


iraphic, one weekly 
and 


its 


ntry, has changed now 


he ad, 


THE COLLEGE OF MUSIC OF CINCINNATI 
oconon WETTISIC 


more attractive by new 








MODERN 
LANGUAGES 


t 1 : f education, the unquestioned superiority of its fac ulty, the uniform success as teachers and executants of its graduates 
¢ give to the College @ pre-eminent reputation as 
An Institution of the Highest Artistic Endeavor 
A e Students are surrounded with a thoroughly musical atmos phere, and every encouragement is offered toward their success in 


Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 


OVIDE MUSIN 


THE WORLD RENOWNED VIOLINIST 





im America from August 1, 1908, to February, 1909 
By kind permission of the LIEGE ROYAL CONSERVATORY 
O , Recitals and Lecture Recitals on the **History of the Violin’’ 


Pianist 


Assist AULBHRT DEMBLON, Phe Brilliant 
Address: S2 East 2ist Street, NEW YORK 


mums RE-OPENING OF THE 


GUILMANT 
ORGAN SCHOOL 


Monday, October Twelfth 
INCREASED FACILITIES IN EACH DEPARTMENT 


Mr. Carl will return from Europe and be ready 
to receive new students after October Ist. 





| 


| 
: 
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SEND FOR NEW CATALOGUE 


34 West 12th St., New York 





Samuel Travers Clover. The first number under the new 


régime speaks well for the future of the Graphic, which 
always has been one of the most welcome of our many 
exchanges. A newsy musical column, called ‘“‘Music and 
Musicians,” directed by Blanche R. Lott, bids fair to 
become one of the leading features of the new Graphic, 
to which THe Musicat Courter extends its best wishes 


for lasting success 


The Indianapolis Conservatory of Music. 
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change in 
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history school most 
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will take 
other addition 
yt Nashville, 
unquestionably 


Middle West 
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faculty was 
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charge 
» the 
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pianist, 


Tenn stands now, 1s 


the 


strongest of any school in 
Johannes Miersch, violinist, 
illed, 


Haslanger’s class is very large 
of the 


one of 


Che 


Renaud, 


and 


are completely f and a waiting list 
Mr 

rhe 
September 
Salem, 


the 


the mu 


pianist 


has been formed and 


growing each day members faculty gave a 


1 Connersville, Ind., and are 


Ind 


first 


hine program 10, 
booked to 


Louisville, 


and 
Mr 


Indianapolis 


n on September 25, 
week 
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hall of the 
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appear i 
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will 


in luring in October 


Ha 


with a 


slanger open sical 


song recital in the assembly Propylaum 
Edgar M 


conservatory 


early in October Cawley ts artistic director 


of the 
The Fri 


Ebenschutz 


The |} 


day 


lamburg concert season ts in full swing 
Jos 

attractions shows thes« 
by Nikisch, 
October 2; soloists 


Sauer, 


series 


orchestral concerts under 


The | 


lena Gerhardt, 


popular 


ure a big success ist of other 


dates Song recital, F assisted 


October 1; popular symphony concert, 
at the \drienne 
Marteau and Richard Strauss; 
under Nikisch; 


Hamburg Philharmonic; 


Sunday “Pops,” von Kraus-Osborne, 


Berlin Philharmonic 


Brussels String Quartet; Teresita Carrefio; 
Armbrust series 
Altona Singakade 


Association; Neglia 


Woyrsch series; 


Singakademie concerts; Bignell series; 


mie; Hamburg Orchestral series ; 


Barth series; Marguerite Melville; Stockhausen series. The 
Hamburg Philharmonic (in the absence of Fiedler at Bos 
ton, U. S. A.) will be led by Muck, Strauss, Reger, Abend 
roth, Panzner and Hansegger. The soloists will be Julia 
Culp, Basom, Ga as, Elman, Marteau, Reger, etc 


The Master aster School of Vocal Music 


108 Montague Street, Brooklyn Heights, New York City 


An_ institution unded and endowed by the foremost citizens 
of Brooklyn to raise and uphold the standard of Music in America. 
Day of re-opening Oct. 19. Voice trial and classification, Oct. 15 
and 16, 





PACULTY 


| Frau Professor Aurelia Jaeger, Head Teacher of Vocal Instruc- 








tion: Frau Metante Guttman Rice (of the Conservatory of 
Vienna), rst Assistant to Frau Jaeger; Senor Pepro G. Guetary 
Teacher of Bel Canto; Mapame pe PatxowsKa, Teacher of 


Rreathing and Breath Control; Mrs. Apere Laris Batowin, Teacher 
of English Diction; Herr Evcen Haire, Chorus Master and Ac 
companist; Dr. Gerretr Smitnu, Teacher of the Theory of Music, 
Fraucetrn Rertua Fircau, Teacher of the German language; Sicnor 
Epvarpo Perri, Teacher of the Italian language; Liz. Lourse 
Cuarvet, Teacher of the French language; Henry T. Finck, Lec- 
turer on the History of Music; A. L. Corpoza, Teacher of Fencing; 
Mavame Marcerta Semericn and Mr. Davio Bisewam have ac 
cepted places on the Visiting Jury of Musicians. The number of 
places being limited, attention is called to the fact that vacant 
places will be filled in strictly chronological order, according to 
dates of application. Address all communications to 


RICHARD EWERS, Business Manager 


o VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 


Based on his new principles of voice training. Just published 


THE TRUE METHOD © F TONE PRODUCTION 
ith six books of exercises. 
Send for illustrated circular and press notices. 


J. VAN BROEKHOVEN, a2: East 17th St.. New York City. 


KATHARINE 


GOODSON 


American Tour 1908-09 








LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORK CITY 





MASON & HAMLIN PIANO 
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Fu" BROADBENT 


VOICE SPECIALIST 
{42 Marylebone Road Londen 


ARTHUR ALEXANDER 


TENOR 
Im Europe Winter 1907-08 


HARRY CLIFFORD LOTT 


BARITONE 
LOS ANGELES, CAL. 


VIOLINIST 
ba aa 

















912 West 20th Street 


ALBANY RITCHI 








PEMBERTON ROAD, VICTORIA, 8. C. 
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CONCERT DIRECTION 


odds on orto wo KARL 


=e —_ JUNKERMANN 


TESLIE HIBBER Representing in Great Britain 


the Leading Agencies of 


BEGLIN, PARIS, HOLLAND and BELGIUM 
Kiangeas!, loodes 36 A. NEW CAVENDISH STREET, LONDON 








(Sole Manager for KUBELIK 


122 Regent Street, LONDON, W. 


Ceblegrams: DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


OIRECTORS: 


cable: 


IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
{9 Hanover Square, London, W. Cables: Organcl, London 








mZZ=BOM 


IDER-KELSEY 


MR. INGO H. SIMON, MME. ELEANOR CLEAVER. 
SIMON, MISS GERTRUDE GRISWOLD, MRS. 5 
EDGAR RUDGE, Managing Director 


SOPRANO 


Oratorio, Concert and | 
Song Recitals | 
SOLE MANAGEMENT 
HENRY WOLFSOHN 
131 East 17th Street, Hew York 





FOR TERMS, ADDRESS 
SECRETARY, 12 Hill Road, St. John’s Woed 
LONDON 








MARIA E. ORTHEN 


SOPRANO 
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ichieved. Mr. Pohlig will arrive 
summer spent in Germany. In his last 
é \ugustus Davis, business representative 
i nductor states that he has fully re 
r ed t railroad accident 
h ird th the keenest pleas 
] t 1 ong | i 4 conductor 
tra 
Pr FP 
Wi yt I es i 
in each eit 1 October 26 and 27 
Washingt ert i well known musi 
f ty | to the man 
i iv, let me know 
people of thi t year id there 
belt vill rge and en 
ry ct 4 
| an And 
Hamme P} lelphia Opera 
pleted 1} ishing, trescoing and 
wing Arthur Hlammerstein’s atte 
ry i | new temple of music has been 
\ nd w be im readiness when the 
d receive it The opening opera by 
Philadelphia Chorus and Orchestra and 
tar yl will sing in both cities will un 
| cal ¢ it f the ison 
Madar Labi V1 Ope the house nn 
nd t wl 1 f the great 
rr FP 
Ster re returned this week from 
has been spending the summer 
| an And 
t wee Isadora Duncan has been appeat 
pl interpreting Christopher Gluck’s 
i dar c¢ (3) ] ot the oppor 
re ft | tashiored classic, a larg 
‘ attended these performances [rut 
they wet ear .the music, they stayed 
dat g, which is the perfection of 
reek vase decoration stepping down alive 
Glu classical, so mathematical 
in) ne wonders how he could 
f the great emotional writers, Berl 


ng with his gavottes, musette 





of this Old World 
be acknowledged, but it certainly has little connection with 
the 


must 


and minuets, the charm music 


work of the modern composers 
eRe 

he will 

evening 


Locust 


rehearsals to morrow 
New 
rhe society will prepare Von 


its 


Choral Union 


in its 


resume 


new quarters at the Century Guild, 


1 307 Sree's 


“Sst 


Street 
and 
the 


first concert December, 
of the 
second concert, which will be given in February 


nre 


subscription lists of the Metropolitan 


Cecilia Day” for in 


Mendeissohn’s unfinished opera “Lorelei” for 


Judging from the 
and Hammerstein opera seasons, competition appears to be 
as beneficial to the is in the commercial world 


Phe 


formances 


arts as it 


Metropolitan Company will give twenty-four per 
of grand opera at the Academy of Music this 
Che night be 17, and 
while not officially stated as yet, “Aida” 


sung 


season opening will November 
will probably be 
the ypera 


ere 


has returned to the 


7 
J. W. F. Leman 
his Van Pelt street studio of violin and viola instruction 


nre 
Orch 


city and reopened 


Phe 


series of 


will usual 
The 
November 30, January 4, Feb 
Ort 


joston Symphony tra give its 


five concerts in Philadelohia dates of these 
November 2, 
March 


in 


concerts will b 
there is more than 
the work of 


Philadelphia 


ruary and 


| 


15 15 course 


interest these concerts, as the new 


lirector, Max Fiedler, is unknown to 


Rene 
\ short season of opera given here early last fall by the 
\brahamson Opera Company 


well 


recollec 
work 
mmpany 


it the 


left very pleasant 


tions of a balanced company doing. sincere 


to know that this « will 
They 
weeks hes 


Rene 


newspaper vor 


Therefore it is a pleasure 


iain this vear will be heard Grand 


House for 


isit us 
October 


Opera several Inning 19. 


Inspired by th and limerick contests 


mg 


(it is seldom newspapers inspire any one. This should read 
Egged on by the news,” ete.) the Philadelphia correspond 
dent offers valuable prize for the correct answer to the 


puzzle 


following 1 


Why 


wont « 


do all our local music lovers smile the smile that 


me off when these dates are mentioned ? 


October 16 
November 17 Witson |] 


twice 
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REED MILLER. TENOR. 


\ recent publication says: “The golden tones of Caruso 


t 





are re-echoed in the far reaching voice of Reed 
Miller.” And one hears the resemblance often remarked 
upon Not only is his voice f extraordmary natural 
quality, pure, mellow, strong and capable of exquisite mod 
ulation, but he is an excellent musician, knowing what h 





p 4 


sings in minutest detail. Possessed of natural gifts, he 


has with the passing years (and he says he is only 


had 


conscientious study 


seven 


years of age, at least, he has only seven birthdays 


February 29) gained through and ex 


perience an authority and reliability which have brought 


him into the forefront of American tenor 
Born of a musical family, he left college to go as a 
volunteer to tl War, in 188 as 


e Spanish-American 








member of the First South ¢ ina Regiment, James H 
Tillman, colonel. Soon he sang the gimental quar 
tet, also playing first cornet in the band I f uw 

pleasantness over, he became connected wit con 
struction department of the local telephone any of 
Montgomery, Ala. where in 1900 Edward G. Powell, the 
basso and vocal teacher (now solo | sim M Riesberg’s 
choir, Central Baptist ¢ r Manhattan) heard him and 
advised his concentrating his entire f ture on the cle 


opment of his voice 


That the judgment of Powell was correct is shown 
Mr. Miller ar 
obtained the position of 
Calvary M. E. Church choir, A. Y. Cor 
nell, organist and director 


by subsequent events In 1902, 
rived in the metropolis, and soon 


solo 


tenor in 





remained three years, 


going to historic Plymouth Church, Brooklyn, in 1905 
Last spring he was chosen solo tenor of the Brick Pres 
byterian Church, Archer Gibson, organist and director. It 
is known that positions such as these are obtained only 
after strong competition; all the more the compliment t 
the man who wins He is studied with some of th 
best masters in New York, but savs he has learned mor 
from observation and personal contact with fellow musi 
cians than in any other way For four years he has be 
under the management of Henry Wolfsohr rele W 
astute direction, Mr. Miller alway making g | 

las progressed onward and upward HH is booke 
gagements with som f the best wieties of New York 
and, indeed, the entire United State nd start Octol 











for a tour of seven weeks throughout the West and S« 
The summer has passed most pleasantly with n, the m 
dehghtful portion of it spent in camp on t hores 
Lake Otse go the ron itn (slimy glass’ of me | 
more Cooper, Cooperstown, N. 

Some ot Mr Miller s engavements < t r ‘ 
were in part as follows: 

Musical Art Society, | burg 

Ory us, Buffal 

Chora Soctety ¥ onk 

( al Society I 

Apoll Chul «1 1 I Me 1 

Orange Choral Societ ) re N ! { 

Amherst Ce ge Soctet | S 

Akron Cl ’ Soctety Lobe re 

Fuge Onegtr Carnegie H N. Y¥ 

Fuge Onegu I ! 

Fuger Oneg Brook! 

Philharmonic Societ Hartf 

Beethoven Cyele, New York 1 1 i ar 
Ninth Symphony 

Bach Choisy, Baltim 

Philadelyhia Society 

Choral Society M t 

Goethe Memoria New York I lerkranz 

\iton, Il 

Seven Last Wor " I ‘ k ( N 
York 

Lexington, Ky 

Recita Anniston, Ala 

estival, nehe me 

Recital, Atlanta, Ga 

Fe : Sparta x. S. ( 

Chautauqua, N. Y 

Oceen Grove, N. | } 

Gulf i, Conr ecita 

Newport, social functi 

Mr. Miller has just been | ke for t pring festiva 
tour of the New York Swmphony Orchest: six weel 
m 11909. and vari ther i Iportant 1 
pendit v 

The Mehans in New York and Denver. 

John Dennis Mehan and Mrs. Mehan have returned fror 
Denver, Col, where they conducted a summer session 
their vocal school, beginning Tuly 20 It was very stu 


and enthusiasm mark 
Bey 


altitude was of utmost 


ssful in every respect, earnestness 


attitude of the nd this. the 


Mr 


ewed 


mg the students summer 
Mehar 
youth 


blocks 


, a Strong persor ality, 


m the high benefit to 


who returns imvigorated, in fact. with ret 


takes 


was his mort 


f 


that he two mile strolls now, whereas two 


recent limit This man 


thinker and worker, flvent of speech, with a distinct some 
thing ahead and a direct aim at that something, has, with 
his wife. a class of professional students the equal of 
anv in the land. Mrs. Mehan continues her association 


with Teachers’ College, Columbia University, as for some 
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years past, excepting that all the students will, by special ‘4s manifestly great sympathy; the sche m partic was 
arrangement, go to her at Carnegie Hall, saving her the “* 4 >. “ws Kye wes t 
, ; : te equa ‘ cri : Xa x work Afte : 
journeys to and from the miver ty if y wi RIN i 
d £ mm 4 was ¥ ‘ : ana w 
reception-musicale soon, marking t pening of their nduce , . < bert 
season Rosamunde” ball e wit and vivacity.—I 
daily 7 gT 
Agnes Gardner Eyre, Talented Pianist. ' ' : . : 
Agnes Gardner Fyre, th ianist, w will be under the 
; Ml t « af ‘ uN ~ 
management of Walter R. Anderson this seas is a tal 
ent rtist, Ww is cl \ g t ing ' 
to be found this mtry a ! > I i 
with | it New Eng I ¢ vat B . ; . . 
ton, and after that went abr pursue f 
urse of studies with Le ky in Viens \ W N p f America , 
known | het y Is exacting, and 1 ¥Y giv pupils tt f ving 
perso: r Mors ents t Mi Fy \V rt 
thus fa | . ‘ } . ~— . 
test il ft W el \ g st r » York 
du i ] \ : \ \ 
le plaving y t 
Miss | \ c KY t \ 
Stic s civ ‘ t ' 
n cital 1 me t WU 
re t di ry W ‘ 
{ it i ed re 1 ent x ! ‘ 
the critics wet } V ‘ y 
womal Mi Iwre ‘ ' } _ t g t 
1 ted Stat . | nd ' 
Illa Russe ind ot celebri 
On the Continent . ) . \ 
k 
much CCE did (; hi S piay 
vith the Be P ‘ \ 
ey : } i? T WwW 
k 
Wetzler in Elberfeld. 
r LR | 
1 “ b ! 
eee 1 
) ‘ ‘ 
| 7 ‘ i t 
f wine , 
Alwin Schroeder's Reappearance. 
‘ r 
Alwi - eder. th po 
, , 
Ww 5 iT i we ny f ind adm 
r | wre if i | ‘ ~ DD if 
PI 
. I r \ - ‘ 
Orcl er 
y F 
' j 
Gabrilowitsch-Janpolski Concert. 
1) } } J 
per _)} 
; ‘ ‘ , 


SUNDAY POPULAR CONCERTS 


Under the direction of HERMANN KEEIN, German Theatre, Madison Avenue and 
59th Street, every Sunday Afternoon at 3 o'clock. The following artists will appear Sunday, October 
4th: Mme. Rosa Olitzka, Mr. George Hamlin, Mr. Julian Pascal and the Olive Mead Quartet. 


Prices: Orchestra $1.50, Bacony $1.00, Gallery 5S0c. 
For subscriptions, etc., address J. M. PRIAULX, DITSON’S, - - : East Mth Street 








20 


ESTABLISHED JANUARY, 1880 


AA AERA EA AEA IAIAIAAA AMAA AAD EDEMA EY 





PUBLISHED EVERY 
WEDNESDAY 
BY THE 


MUSICAL COURIER COMPANY 


(Incorporated under the laws of the 
State of New York) 

A. BLUMENRERG 

ALVIN L. ScumorceER, Sec. and Treas 


S. E. Cor. 39th St. & 5th Ave, 


Pegujar, New York 


Man 


President 






GRAND PRIX 
PARIS EXPOSITION 
1900 


Cable address 
New Tele; 


1one Number to all 
Departments 4202 


Thirty-eight 





MARC A. BLUMENBERG ° ° ° 


EDITOR-IN-CHIEF 





NEW YORK, WEDNESDAY SEPTEMBER 23, 1908 
No. 1487 


OFFICES AND REPRESENTATIVES 


LONDON 
| Ky VW mi 1 St W 
PARIS 
larbeuf (¢ | Elysees ) 
” I) ‘ 1 Par 
BERLIN 
| \ | ] ec 24 
LEIPSI 
| ‘ tra 27 
DRESDEN 
Mra. | Potter Friasell, George Bihbrstr, 2-1 
VIENNA 
I ' 1m avill B2 
MILAN 
| I t Via ad ‘ rmiin 
THE HAGUE 
} ! fou Vaderland 
PRAGUE 
Mise ‘1 ean MacAvoy, care of Miss Mills, Brandligasse 32, 
MEXICO CITY, MEXICO— 
\ Ww. Avenida Juarez, No, 4 
CANADIAN DEPARTMENT— 
Mise Mdy Hamliton, The Balmoral Hotel, Victoria, 
CHICAGO 
’ i Bu 
BOSTON 
| lot N ' 
SAN FRANCISCO AND THE PACIFIC COAST 
M ‘ A « ind Kearny 
Ly 
VILLI KY 
‘A Dobbs fl. it. Bald & 4 
WASHINGTON. D. ¢ 
} ! " Rn io, Wa wgton Post Bidg., Pen 
\ Was 1D 
BALTIMORE 
INNATI 
i iL! I Ay 
OUIS 
l 
PHILADELPHIA 
1 i ‘ i t 
BUFFALO 
\ 1 il ‘ t 
COLUMBUS 
\ t ] T Ay 
LEVELAND 
I \ 
INDIANAPOLIS- 
M t m4 N 1 ‘vivania Street 
YRACUSI 
| 10 Noxon 8 t 
THE MUSICAL COURIER is { . \ pal news 
7 t) cading houses, hetels 
! ‘ Engh Lf Gertie Holland, Ite 
NOTICE TO ADVERTISERS Reprints of press notices from other 
Apers w hereafter be accepted for publication in THE MUSICAL 
OURIER at the regular advertising rate per inch or line All 
t be accompanied by the originals from which they 
Managerial announcements about artista will be accepted 


are news and must be sent subject to editorial re- 


Including delivery 








SUBSCRIPTIONS : 





vl va nce 
$5.00 
$6.00 
| Austria a 
} Italy 1a ef 
| Russia lar 
\ ! cnet s S 1 Class Matt 
Fif ‘ 
Rates for Advertising and Directions 
advertising pages, which have four columns to the page, $100 
A sing neh, a year 
ading pages, having three columns to a page, $200 an inch. 
® 4 
I six months at an increase of 25 per cent. on above 
‘ 
Repr S, businesa notices, etc., at 50 cents a line Broken lines 
as f lines Headings counted at two lines per heading 
I sce and half page advertisements at above line rates, on a 
n bas 
Prefer position subject to increased prices 
A itta 8 t bscriptions or advertising must be made 
k, draft or money order. payable to THE MUSICAL COURIER 


Advertisements for the current week must be handed in by 10 A. M 


A changes in advertisements must reach this 


office by Friday, 
issue in which changes are to take effect 





ling the 





America News Company, New York, General Distributing Agents. 
Wester \ Company, Chicago, Western Distributing Agents, 
New FE News Company, Eastern Distributing Agents. 





THE MUSICAL COURIER EXTRA 
Published Every Saturday During the Year 
GREATEST ADVERTISING MEDIUM FOR MANUFACTURERS AND 
IMPORTERS OF MUSICAL INSTRUMENTS OR PARTS THEREOF 
SPECIALLY DEVOTED TO THE PIANO AND ORGAN INDUSTRY 

E Particulars apply to SATURDAY EXTRA DEPARTMENT, 


THE MUSICAL COURIER 
Ir is exactly 204 days to the close of the musical 
season. 


Siwney Lanier is the reputed author of this 


pithy definition of music: “Music is love in search 
of a word,” 
3 


the musician with gloomy thoughts about the 


“No one 


Let 
future remember the words of Emerson: 
can defeat you but yourself.” 

: @ 
world’s living old men are 


Mark 


thy 
Goldmark, 
Morgan and Count Zeppelin. 


. 


THE greatest of 


r 1 
Saint-Saens, Sardou, ‘Tolstoy, 


rwain, J. P 


ANDREAS D1ppeEL, assistant manager of the Met 
ropolitan Opera, sailed from Cherbourg last week 
for New York and is expected to arrive here today, 


September 23 
@ 
Lescuetizky has leased an apartment on the 
Avenue Victor Hlugo, Paris, and is expected to take 
up his residence in that city in October, to remain 
a fixed number of months each year in the French 
That means more Americans for Paris. 


capital 


Peary, the Arctic explorer, has declared that if 


he fails on this trip he will never try again. “Let 
comments the Evening Post; “the 


for 


no one believe it,” 
the concert 


lure is as him as stage 


Patti.” 


ever, he is a Pole who was found out long ago. 


great for 


Or American tours for Paderewski. How 


Dr. Ricuarp Srrauss and Dr. Karl Muck have 
received the official appointments of General Music 
Directors for ten years’ service at the Royal Prus 

Conductor Blech, at the same 
decorated the 
Now let the band play. 


sian Opera, Berlin. 


pera, has been with Red Eagle 
Order of the fourth class. 


“Pade 


rewski’s way of treating a Beethoven sonata was 


\ Lonpbon critic wrote the other day : 


not much less harmful; he tried to make one of the 
smallest sound one of the biggest, and hardly any 
itself.” What! 


Even London changing its mind about its one time 


phrase was allowed to speak for 


idol : 
A 
the new manager of the Metro 


(rsATTI-C ASAZZA, 


politan Opera, informed the directors of the com 
pany that “Tiefland” will be the first operatic nov 


elty of the season at that institution, and is to have 


its prenuére in tl with Destinn and 


“Haba 


( second week, 


Schmedes The second new opera will be 


nera,” by Raoul Laparra. 


Pani 


Is Very 


New York World says that Mary Garden 


enthusiastic about doing the part of Salome 


here this winter, and is “seemingly entirely wrapped 


up in her part.” According to all accounts, she will 


not be wrapped up in much more than that when 
} 


for her costume is to be modeled 


she sings the role, 
after the Moreau picture of the cruel daughter of 
Herodias. 
3 
\ New conductor has just made a_ successful 


debut at the Opera in Vienna, “Aida” having been 


the work. Some of the dailies there, in praising his 
decisive beat, the evident control of the orchestra, 
and the authority over the whole proceedings, 
accentuate the fact that he does this all without 
calisthenics, without personal display, and without 
trapeze performances—evidently aimed at Wein 
gartner. The new man's name is Reichenberger. 


\r a Beethoven concert to be held in February by 
the New York Svmphony Orchestra, the ninth sym 
phony is to be given twice, with an intermission of 
ten minutes between the two performances. That 
will just allow the audience time enough to depart 
first number without disturbing the or 


Why 


be play ed twice ? 


after the 


chestra in its plaving of the second. should 


the 
\\ ould 


Beethoven ninth symphony 


any one care to see “Hamlet” twice on the 


same afternoon, or have to listen to a reading of 
Milton’s “Paradise Lost” twice on the same day? 
Hans von Bilow on a certain occasion played a 
symphony twice at the same concert and the audi- 
ence vented its displeasure in no uncertain terms. 
After all, persons who go to a Beethoven concert 
or to any concert at all, go there to enjoy and not 
to be treated like school children. It remains but 
for the conductor to examine the listeners on what 
they may have heard and to issue certificates for 
proficiency and good behavior. 


THE prospectus of the regular winter season at 
the Munich Opera has just been received from our 
correspondent, who announces the following new 
and old operas: “VPelleas and Melisande,” “Gotz’s 
“Taming of the Shrew,” Reznicek’s ““Donna Diana” 
and All those works 
are novelties in Munich, including Gtz’s opera. 


Mottl has carried through his Berlioz project, part- 


Richard Strauss’ “Electra.” 


nips “a 
ly, repeating his Carlsruhe programs by giving the 
however, the 
Beatrice and Benedict,” 


“Trojans,” which is, announced on 


revival list together with “ 
the “Barber of Seville,” “Moloch,” “Don Quixote,” 
“The Magic Flute,” “Ilsebili’” and the “Barber of 


Bagdad.” The recent festival closed with a “Ring” 


cycle under Mottl The Kaim Orchestra having 
disbanded for the usual reason, want of support, the 


The 


Munich brewers finally became tired of paying for 


Opera has a larger sweep of possibilities. 


classical concerts and thus Germany again carries 
off the honors of not paving for music in Germany 
as France carries off the honors of not paying for 
music in France and as England and Italy carry off 
the henors in their respective domains of not pay 
ing for music within their bounds. Why continue 
to attempt music there when these European coun 
tries absolutely refuse to sustain it ? 


\LWIN ScuroepeR, the well known Boston cellist, 
who retired to Europe a year ago, and now has 
returned to make his permanent home in this coun 
try, is credited with the appended statement in the 
Finck: “There 


is more ‘musical atmosphere’ here than there is 


evening Vost column of Henry T. 
abroad. [ was very much disappointed with my 
Che musical life here is much 
We the 


reverse asserted so often that it is a pleasant change 


return to Germany, 


broader and more cosmopolitan.” hear 


to read an encouraging word about the musical 
culture of America, even if we feel in our heart of 
hearts that the compliment is more kindly than cor- 
rect. We have better opera and better opera sing- 
New York Frankfurt, Mr. 


Schroeder spent his year abroad, and Boston has 


ers in than at where 
a better orchestra than the conservative old German 
banking town, but those two circumstances in them 


do 
Whether a country possesses that elusive quality or 


selves not constitute “musical atmosphere.” 


not usually is determined by the degree of musical 
Making a 
» say that there are in 


culture found in the average inhabitant. 


rude guess, we will venture t 


Frankfurt many more business men who can play 
second violin in a quartet than in Boston or New 
York (to say nothing of those cities here which are 
the same size as Frankfurt in point of population), 
and we feel sure that the same ratio applies also to 
those business men and average citizens of Frank- 
New York who 
tell offhand the name of Beethoven's only opera, the 


furt, Boston and might be able to 
composer of “Les Huguenots,” the story of “Gotter- 
dammerung,”” and to enumerate three compositions 
each of Schubert, Schumann, Haydn, Mendelssohn, 
Verdi, Mozart, Chopin, Liszt, Brahms and Strauss. 
Then, too, there are more mechanical pianos and 
65 note rolls in Boston and New York than in all 
Germany, or possibly all Europe, and that suffices 
to stamp our two centers of culture as places lack 


ing in the truest kind of “musical atmosphere.” 








FROM THE SOLAR SPECTRUM 


BY THE EDITOR. 




















Paris, September 11, 1908 nature exhibited and how was it rive 
HI innouncement made bv Francis Darwin and Pri is fundamentally the same as memory in 
lessor Wager this week at the annual meeting of the would be interesting to learn whether its 
British Association, held this year at Dublin, that plant since the effect upon memory has been inflt 
life can see and that the lenses taken from leaves had modern music and its culture, by the new s 
1 1 
been used for photographic purposes, Professor W ager iay be relatively the same to 1 in that 
xhibi . ] 1 phot all 1 phot 1, i man S wet if os | ‘ 
exhibiting even colored photographs, and photographs ft ( harles Man, and vet if memory ts an inherrt ! 
' ‘ +1 ; } 
Darwin and Huxley, has upset the scientific world, as it well may always has been, subject to variation Ha 
Certain principles were announced in_ his opening address by musical culture, a culture of only four 
re 1 Dear ' itt rtino hi mwminen ther ] ; 11 th noi l men ' ; ' ber 
mTrancis arwin supp ng nis el nent tathe S theories SOM tHe Musical n i fferet 
! +1 
tuing that may be of interest to thinking musicians was also the nature of the stimulus Phat w 
brought out by him in the urse of his argument Speaking of often will generally be prepotent ivs rat 
habit he said also mean that the predilection for th 
which was heard most ofte: he ba f 
| fr wm. | 
Aas Ww i 1 taste and select 1 Duo t ix ‘ ‘ 
daily rep 1 fw f in middle lif , , 
- Does that which Is not rene rere r 
rddit de t fory he will the rece : , 
] j j S it meretricious because it has he { 
ly acquire a ile th wate Piast ne Aoain n trict CCAUSE i 
there ‘ " rf fact t P the evelops because the preponent has eli 
nto t pert rg m, it ] r hrough seri ‘ An entirely new basis for a 
‘ g rT ef tt success! formulated out of the given fact i 
tor g whl t ince passed € proce 1 
. screncee Naving no trace t relat t t 
1 t ely par ‘ by our wl . a 
; the Beautiful, even aside f; 
xper i I \ t tte pper i Ww ¢ annot 
rey ' t learns ‘ f a poe without re rts tis about the same 1 app 
peating t I part I weested by ti led to see it ut if plant n 
prey ind t i t for tl xt th rt the have met ries ram 1) ' 
hl te et ter f the tov versi 
pert e such overwhelming noveltic that ‘ 
t renet ‘ é t ‘ t ret i the 
ete rea 
’ tat "Vy “ t W ¢ leat 
os 
( 1-SEX reg ntow ett 
vt Ter i j fy ' , stan I 
war \ t Ix ible mf he thre 
iispring t ! I ‘ t tw i thie i plant 
vr ‘ é ter { ¢ prep t parent ) 
mean 1s« me el 
‘ Penri ’ 1 of both parental : 
as fr hich the orgatr r 
t S t., pp. 147, 221. 30 { . 
f (,0c p Spinoza te hicia cl ) 
er ; low in all tl te about 
¥ cT 
{ > iy Gipfeln { IIa cor < lt 1 ( dove | ‘ i 
R F Wipfeln t 
einer Down to Earth. 
Oh e 4 ‘ ss WI general « prepot 
pr y tl tw ret < dy it it re t \ 
i f such prepotency may be following ite be reprint 
W ‘ 1 t y y t! i! rh per 4 tit ‘ \ ‘ 
clea t vord “Walder in other | t ‘ 1) 
Wipf Aga IX ‘ t ft ‘ t 1 
cur leading to ! grel for : Waldern * t t 
f ‘ in witl imper f mie ‘ : ‘ 
7 t ‘ ng ' i 
yt} t the y oO r wil tw - 
‘ , : ” * 
; R } Wee ‘ tly re ‘ Eoyerns : pe 
Che inte rpolation of the foreign bar is usuall attributable t tha t 
the similarit 1 elo but it can also be the result of rhyvthmik il I A 
affiliation t et t can happen because of nstructive affir 
t\ Qury ers Ww agree with me that all three of these phe ‘ 
nomena are r i1ISES ay S mote > if and be ny 
torth at once tl vorest t pirac r plagiar \t times t 
themselves to the mus phrase ; in be eliminated of ane 
after the m t severe effort Sometimes the are not even recor- . » 
mized and attent nust be called t cist Mr. Darwin is ' 
not so much interested in the easil] phenomenon as in ' 
the law underl ving ts action, tor his function as the scientine ana y f 
Iyvzer is in that rectior What ts the character of mnemonic , 
stimuli How do thr riginate? In what form is the m ngrel 





nemory 
it 
different 


nerally, but 


nature of 
\Modern music 


ilwavs been to 


S the une it 
’ ] , 
1 ve owe 
YT } feyl 
( atts 
citt nce if 
first r most 
1) Lee that 
‘ e ‘ 
erance 
rf ea 1) 
eretric . 
t fer tten 
? 
Hit oe 
! nee i 
' 
rive i 
| 
ive beet 
aT nel 
a \ ina 
' t bys 
ea ‘ 1) 
t i i ther 
‘ 
Ke ‘ , 
" ' ‘ 
| 
i ch 
| 
| Dstanice 
s1n4 
ruth itself 
“ist 
th " 
) ‘ 
) reat 
} 








22 


ork S mph ny 
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1 
pe rmanent orcnes 


permanent 


pause 





1 1 
Hn this papel 


rchestral 


ryvanization 
up its vacant 


neces 


tral 
ce the 
tra And why 
the only 


has no 


Mr. 


agi 


has been 
York might 
OoT- 
npetent con 


t one 


opin 


it has no 


THE MUSICAL COURIER 
city, the to us unintelligible performance under 
Damrosch of the ninth symphony being merely one 
item in a long list of offenses against that sacred 
memory committed by any number of men who 
had the insolence to subject the works of Beethoven 


to their sacrilegious treatment. It is not because he 


is European, but because he is an opportunity 
which can be utilized, that Mahler is secured for 
the artistic work designed. 

It is a wonder that there is no “restless” com- 


munity to put an end to the present New York or- 
And 


that “there are people t 


chestral administration Damrosch says—it 
» whom 
mak 
ing this a reply to the honest and disinterested effort 


New York to 


competent orchestra under a recognized conductor 


the words are his 


music is merely food for neryous excitement,” 


of certain music lovers of create a 


who has already proved, in our own city, his supert- 


ority to most orchestral conductors that have ever 


appeared here. “Food for nervous excitement” ; 
We in New 


York, just as they need it in this city of Paris, where 
for 


well, let us have more of it. need it 


the orchestral conditions are just as sorrowful 


the music lover. 


York 


The orchestral situation has been one of 


New music must get out of its slough of 


despond 
despair, hopeless at times, seemingly incorrigible. It 


is about time for “restless” women and others and 











ELEANORA DI BAYREUTH 


CISNEROS 


AND 


DALMORES IN 


men with courage and quiet determination to get to 
\fter all, mil des 
\frica? It is dark- 


Thanks to 


gether and retrieve the situation. 


herandui 


What do thev say in 
break of day 


est just before the “rest 


ess” women, for whom music is “food for nervous 
excitement,” and not “boodle,” we are going to have 
some orchestral music in New York during the win- 


ter made by our own plavers under a conductor who 


will show us what music conveys He will also 
give the negative evidence of what has been lost 
through the local conditions of the past. The com 
nittee of “restless” women will not stop until the 


task has been permanently performed; they will 


be satished with a temporary success. Condi 


trons of the past have made them entirely too “rest 


particularly as they have not had sufficient 


ind proper ‘food for nervous excitement,” 

Does it come with good grace from Damrosch 
hat he discourages orchestral organizations ? Is 
© not in tavor of as much good music as a com 


Where is that much 
effort for 


nunity can possibly furnish ? 
Why 


more good orchestral music 


vaunte public spirit ? decry an 


Because one is ren 


own orchestral machine? The noble art 


ning his 


ot music ts supposed to produce a different effect, 


particularly on the cultured twentieth century mu- 


sical mind Or is the noble art merely there for 


It would not be a bad idea to cultivate 


business 
some of these “restless women” and get their ideas 

\ city like 
1 


urs can support any number of good orchestras. 


f the noble art; it might help along. 





So far it has refused to support one orchestra, ex- 
actly for that reason. 


Sheet Music in Paris. 


It is difficult to find the classics in the Paris sheet 
music stores; not even the French classics can be 
found in assortment. Chopin is not now published 
in France. Many individual copies of old and im- 
perfect editions, faded and difficult to read, are rest- 
ing on the shelves in the French music stores. If 
one wishes Chopin one must order it from Germany, 
and it requires time before a French music house 
orders, or becomes acquainted with your orders. 
rhe old fashioned music store clerk still attends to 
your wants and is so ignorant of editions that you 
must lose all patience. That is bad for the musical 


nature. The difficulties are, however, now elimi- 
Max Eschig, who for years was at 


Brussels branch of the house of 


nated in Paris. 

the head of the 
Schott, and who has been engaged here for a time in 
the sheet music business, now is conducting a mod- 
ern, well-devised sheet music establishment at No. 13 
Rue Lafitte, near the Grand Boulevard, a moment's 
walk from the Opera Comique, five minutes from 
the Grand Opera and near the leading banks, so 
frequently cultivated by Americans in order to draw 
the American money they spend here. At Eschig’s 
there is a large, versatile assortment of the classics, 
of the songs and the instrumental music we are ac- 
customed to call for in the large sheet music estab- 
lishments in America, and the American in Paris 
need no longer wander about aimlessly for copies of 
songs and musical works and scores of operas, ete. 
It is only necessary to go to Eschig’s, and in case 
the composition is not on hand it will quickly be se- 
cured, for Mr. Eschig understands the musical situ- 
ation and knows how to meet the demands of the 
modern musical clientéle. Go to Eschig’s and get 
your sheet 


last! 


music; it is all right now in Paris—at 


English Feeling. 


Some time ago Mr. Max Beerbohm, a London 
dramatic critic, asked in an article contributed to 


an English weekly: “What can be hoped of an art 


which must necessarily depend on the favor of the 


public—of such a public, at least, as ours ?’”’—and he 


referred to an incident in the dramatic art. Some 


of the leading English minds are exceedingly 


wrought up at the somnolence of the British mind 





ELEANORA DE CISNEROS IN BAYREUTH, WITH THE 
AMERICAN BARITONE, CLARENCE WHITEHILI AND 
MAX SMITH (ON THE LEFT), MUSIC EDITOR OF THI 
NEW YORK PRESS 

Whitehill sang Amfertas at the Bayreuth “Parsifal” this summer 


to the art of the drama and to the art of music. 


Arthur Symons, another Englishman, asks: “Why 
should we be condemned in England to vegetate in 
inglorious ignorance, etc., etc.? Does it seem 


unnatural to expect the best rather than the second 
rate, at least occasionally? And, from the absurd 


and irrelevant money question, surely two hundred 








brightly flimsy ‘Madame 
little of the gold that weig 


Butterflies’ might spill a 
hs down their wings, for 
the payment of an occasional failure, in the tech 
nical term. It would bring respect, and respect 
brings money.” 

It might lead to an acrimonious discussion t 
the rhe of 
respect has brought many to the poorhouse, and as 

t us drop discussing it. The 
b 


direct to big masses, 


question latter apothegm. culture 


to respectability-—well, le 
difficulty lies with the few who 
and the public exhibition of scandalous conditions. 
In England and in America these few have found it 
to cultivate 


faded. 


ns, 


an advantage, in any of many directi 


the exotic, and the home plant, neglected, 


Purcell—no support at all. Every influence, from 


the throne down, went to the foreign musician 
Result—naturally—no English musician; no Eng 
lish musician respected. No respect, as Mr. Symons 


No 


Same 


SaVs, no me mey. money, no career. 


We do the 


scheme, from the days 


thing. Our whole operatic 


of Malibran and the Garcias 


down, has been foreign and can succeed only, as 
in England, if it is foreign. Result—naturally 


American musician comes to Europe (not to 


Eng 


1 


land) to develop. Even the American musical pupil 


prefers to study wi 1¢ American in Europe. See 


You 


Read this from the London 


Berlin, see Paris. will see more of it very 


shortly lelegraph of 


recent date 


The Royal Academy, which opened it I 
eighty ve year rN the lest I 
in the country, 1 Tenterden reet, H ve 
square, has always been its addre In the pr 
pectus the objects of the institution were tl t 
forth: “First, t te t ti f 
science of musk nd aft 
ing perfection in it, by a 


struction the natives i 








enabling those who pursuc 
of the fine arts to enter into « mpetitior wi 
and rival the natives of, other countries, and to 
provide for themselves the means of an honor 
able and comfortable livelihood It was decided 
that the number of pupils should not exceed “at 
present” forty males and for females, and that 
no student should be admitted at t earlier int 
than ten nor later than fifteen len girls and 
ten boys formed the first group of students trained 
and boarded at the Royal Academy of Mus 
the former occupying ne house in Tenterden 
street, while the latter were cared for next door 
The number of students of vari ages who now 
attend the Royal Academy is considerably overt 
500. Dr. William Crotch was the first principal 
He was followed by Cipriani Potter, who took 
office in 1832, Chark Lin i859), Sterndak 
Bennett (1860) ind) «Sir = George Macfarren 
(1875) Sir Alexander Mackenzie, the present 
head of the institution, | ed that position fort 
twenty years, his appointment dating from 1388 
Where are the thousands of English students 
whose names are adorning the books of the Royal 
Academy? A few singers, a few pianists, a few 
third or fourth rate composers, and a few ballad 


writers. Sir Alexander has become so discouraged 
that he recently advised the Englishman not t 
adopt the musical career, and Mark the Ham 
bourger told the public that most English pianists 


must be content to earn a pound a week, as pianists. 
1 


Royal 


the 


years the Academy has been 


to 
Purcells 


Eighty-five 


endeavoring neutralize prejudice against 


l s¢ less 
New 
the Itzkies and the Usos 


prospective as long as fashion 


and the Court, like our York fashion, dote on 


Arthur Sullivan's artist Ivanhoe” goes to dust 
and rust on the shelves of the English publisher, and 
the trashy, coaxing, gushing and theatrical “Madam 
Butterfly” makes rich a third rate I[taliar mp oer 
and a Milanese chauvinistic Italian publishcr, who 
would not accept an Englishman's inuscript on 
merit. | must disagree also with Mr. Symons in his 
statement that the money question is irrelevant It 
is a money question only and nothing else. Thi 
British public refuses to pay to hear ° Ivanhoe” and 


“Butterfly,” and the 


the British public pays to hear 


THE MUSICAL COURIER 

management cannot afford to pay out its own money 

It must receive money and if 
\s 


soon as the British public will pay for “Ivanhoe,” wy 


yes, Money, mone, 


It receives nO money it cannot produce opera 


goes “lyanhoe” or any other work. It refused t 


do so. It pays for “Buttertiv” and the management 


is compelled to yield to that influence—money li 


not, it ceases, Some other will there 


management 


upon follow and will meet the taste of the British 


public and accept the money and produce “Butter 


Why, there 


art in the mechanically 


Hy,” for what—for art? art and no 


Is Mik 


pretense of composed “But 


terfly.” No, for money, that irrelevant money, as 
Mr. Symons calls it. 

We do the same in America because we are th 
cousins of our English cousins, It is money only 
and only money. Both nations are money nations 


Not 


Both hav e 


money hoarding, but money making nations. 
a system of fashion controlled by an oli 
garchy of fashion each, and that oligarchy in each 
case sets the pace and the pack follows, as always 
from the days of Hammurabbi to the days of Eddy 


\re 


Well, apply some biological proc 


the VII of glorious diplomacy you going t 


create a change 


because you will be compelled to begin much 


ess, 
further back than with psychology 

You have got to change the breed first ; it 
time enough then to talk about influencing the intel 
lect. 


Is there a monument—I don't mean a bust in 


a foyer—is there a public monument in all of Brit 
aim of Purcell—that marvelous tone genius Is 
there a monument to a king who never had a per 
sonal history, but who just happened that way 
Dozens of the latter everywhere Generals have 
monuments galore and the way to the House ot 
Lords is via a brewery. In our country it 1s 


Wash 
ot 


we have the lords, too, at 
the 


via a bank, for 


ington. It is money, not irrelevant theory 


money, to which Mr. Symons refers, but the actual, 
hard money. It is that hard money that is giving us 
“Madame Butterfly,” and it is that hard money that 
kills the chances of the pupils of the Royal Acad 
emy, and that is one of the many reasons why we 
find the constant reports in the daily papers of Union 
meetings, Trade Union Conventions, Socialist 


Hyde Park 


etc A meeting of the musicians of Great Brit 


meetings, Workingmen’s Gatherings, 
», Ox. 
ain would show as little individual per capita wealth 
it would show even 


to 


as a miners’ meeting. I believe 
And going 


Che foreign musician wil 


a lower rating. we are continue on 


the same basis. prev 


in both Britain and America because our leaders in 


tone—in fashion—will not pay for the native pr 
uct. hat ends it. Only the English are decided 
worse off than the American musicians, for the lat 


+ 
ter have the energy to force an issue—as will shortly 


become manifest. The English musician has abso 
lutely no chance in the future destiny of his country 


He is, 


aside a few in London, who prove the general rule 


1] ] ' | ly ] Tilt 
even socially, ostracised compiet Vy, leaving 


because of their rarity 
VACATIONS AND MUSIC STUDY. 


Some day it may dawn upon members of 


sical profession that they need a society to regulate 


vacations in their relation to the study of must 
Che best of young Americans are restless, and even 
with close attention to study few of them become 
thorough or successful lf, then, those who are 
faithful hardly succeed, what shall be said of the 
large number of students who take from three to 
five months’ vacation every vear? With the rank 


h whether 


and file of amateurs it does not matter mu 


they interrupt their studies, but with the army of 


music pupils who expect to earn their livelihood by 
music, either as teachers or performers, it 1s quite 
different, especially when these foolish young men 
and women hold their teachers accountable when 
the progress is slow, or when the debuts end lament 


ably. Students of singing often are more incon- 


sistent than pupils studying other branches, and that 


is because few of them have any real musical knowl 


, - 
edge, and little musical intelligence. Some of the 
vocal students who arrive in New York with 1 ‘ 
ambition than anything else imagine a voice can be 


1 | ; " 
placed in less than a year, and that vear often less 


+} 


than egght months of actual 
think 


, , 
fledged prime don 


calendar time Others 


atter three seasons 


they ought t be full 


ne or leading tenors. The 


of the great singers prove that they have studied 
years, many years, before the managers or public 


would accept them as artists Besides constant 


study, they were obliged to care for their health, an 


ther matter in which vocal students often show sur 


prising recklessness 








Che seasor { music study, especially in New 
York, gets sh rier every vear iW aie ack iL 
trom six to eight weeks was all the vacation t 
average pupil required. Now the annual holiday 
begins often as early as the middle of Mav and ex 
tenas ft (ctobe« Lhere are t course, exceptior 
to this arrangenx | everywhere it n ( 
that these pr nged fur ghs are responsible for 
much of the isclhhef ind faslure Pupils sult 
at ! | itt hve nth ibsemn tt tl 
\ ind « i th te ich yl is the teacher 
are financially « ppc ! { ! st p rene 
evel nth ether | rd t stud 
\ case for il \ reported a few aavs a ) 

‘ 7 ‘ 

1 ie win ‘ ( tow keep an appotmtment 
with eight \ ul expressed a desire to re 
Linnie the I cs first week | Sept mT 
Ir 1 hive { oht }) ‘ eived letter 
ques iv TI | | thires r Our Wee) 
(One \ ov WwW cet e¢ marriage of her s 
' san exc et ty ne the le n i! he 
iad a co ny H pa nis first y tt New 
York and ever mibe f the fa y was int 
est i aku t sant 1 he ‘ 
the ther thre wt quite i ib ra \\ { 
can the teacher in ca ke this If any re 
lutionary measure re attempted he will lose the 
pils altogether, for real loyalty among pupils and 
thei ister I It therefore eems that some 

sociation ed to f a standard of ethics tha 
shor exist betwe ind then tk ache! 
VOW, If t as the pu nless it happ 
to be it ache | tat ! an then ¢ 
tw char ye a t t I ( tl ituation 

Why do Ne York student f ’ require f 
r five montl it | " t be on ac 
f the | ite, 1 thie ist weel f Aus t New 
\ rkers el i | inh} ving ca 
Phere | { ne unbear ) ont I Ma il 1 
ind that lu I] tr the n lle of Ju ‘ 
middle of A t t to be a long enough vacation 
lor in eT t I { ‘5 { f the best 
teachers have « nt | ¢ nd, while the | ( 
their abock the nue to teach thre iv tt 

miner Such teacher lly take with them a 
number of their regular puy to their mutual profit 
and progr The ext | mer h lay will 
have to be nsidere woner or later many now 
lreaming of tr 1S e to see themselve t 
the hott m of the Ider \ e tl wh took ttie 
rn vacat ! ire ft | the cle ! 
their consistent and steadfast worl 

Py 

ly } tor pl 1 {) } } Vitl Ma 
biedler f Hamburg, as its conductor, will give it 

| quota of t ( cert Carne Hall during 
the coming season, five sdavy evenings and 
five on Saturda te lr} it OT the 
Thursday « f erts ar November Ly 
cember 3, Jar 7. February 18, and March 18 
rhe late i t Saturda itines ire N ‘ 
ber Dece eT lanuar » bkebruar > and 
March 20 

é 
THere is a “Richard Wage cigar on the 


market. It should draw 





ty 
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} pial { il 
my diploma of graduation from the 
{ ns tor 
ré il in Bangkol Father pleased 
e money to pay tor a concert in 
e recit Berlin Bangkok Am 
ed it Presented me with money to 
Pray 
eC l’ar Had excellent 
ritten | mvself in Bangkokese. and 
he newspapers here. Bangkok 
Par raise fund to enable me 
cert in London 
; neert in London The criti 
not unkind 


\merican 





\I 
unue ir ble my name, 
ik i) I itch Kian but he said 
is too short 
rican piano agent visited me again 
lehiohted w my hair kngaged me 
for si three concerts, everything 
ig my plano playin What joy! 
be paid for playing in public 
\merican agent is a marvel. He 
King with a brand new Brown 
| ul n exchange advised His 
le to play ft him 
| t 4 urt ind as | soon discov 
\ Vv about | felt very 
1 i I ver again when 
ich ‘ King ive me a framed 
‘ ra ‘ i 1e felt 
\n i ce mn 
most run overt ya cab t dav 
1 ht hav een ha n staved in 
from morning till mght lhe Amer 
ed s queer country a long 
¢ terrible ac ent. I don't see what 
with my plaving, but T suppose 
{ Ss OO Ting today, given to me 
Mulla f Atghanistan. Of course, 
| any h ring, and never was in 
n, but the American agent told me 
essary pretend such things hap 
nik Oh, heavens, what kind of a 
\mertca 
he agent caught me kissing the 
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the hotel He immediately 
a place called New York, an 


nouncing that | had inflamed a Duchess’ heart 


chanrbermaid at 
sent a cable to 
with violent passion for me, and was expected 
to elope with her at any moment to my holdings 
in Bangkok Mohammed! My 
in Bangkok are an old sled from my 


Shades of 
“holdings” 
hovhood days, a straw hat, and my diploma 
from the Conservatory 


\pril 17.—My 


made for 


agent says that my reputation ts 


\merica, and he has gone there to 


pave the way, as he expresses it. I hope the 


paving will make it easy walking for me. 


July 6.—I have written to the American piano firm 


for advance money—much money—and_ they 
sent it. Am I dreaming? I have a check for 
$250 from them. Hurray! 

\ug. 6.—I wrote for more money and they sent 


that, too. 
Sept. 7 | wrote for $1,500 and got it. [am delir- 
ious with joy. Life is a paradise. 


Tomorrow I sail for America. I tremble! 


Oct. 27.—I 


(ict. 20. 
have been seven days on this dreadful 


ocean, I despise it. Every day a waiter offers 
me rich and beautiful food and I cannot eat it. 
The like feel 


homesick. My father is a waiter, too, at the 


waiter looks my father and | 


best café in Bangkok. My mother is a Syrian. 


Qh, dear father, my heart beats in longing for 


you How is Sister Snere ugatchka : 


Nov. 3 I 


frightful America and every paper spoke of my 


have given my first concert in this 


hair The Brown & Jones piano is the worst 
tinpan | ever played on. Last night I was 
THE CURLY-HAIRED VIRTUOSO 





invited to a banquet and made the guests laugh 
by eating spinach with my fingers, as I do at 
home. The people in Bangkok do not laugh at 
me when I am natural. Bangkok is better than 


this place. 


Dec. 8.—I hate this country 
Dec. 15.—I hate it even more 
Dec. 25.—Oh, for Christmas in Bangkok tonight, 


with supper in the kitchen, and all the delicious 


leavings father brings from the café. TI re- 


membered home today when [| washed my 


stockings In my room at the hotel. I hope my 
tears will not leave stains on the stockings, as 
| bought them for my Paris concert and have 
heen wearing them ever since. 


It is 


a vear ago today that I gradu 
“Here 


Jan just 


ated from the Bangkok Conservatory. 
today, there tomorrow,” as the poet says. 
| eb 3) 


and 


[ am in despair. I have wept, and raved, 


cursed all day. I shall not play tonight. 


rhis morning, when settling my bill for a week 
at the Forum Hotel in Chicago I meant to give 
my nigger waiter a five cent tip and gave him 
twenty-five cents by mistake, and when I went 
back to ask him for the twenty cents I could 
not identify him, for all niggers look alike to 


me. I am inconsolable 


March 4. 
this hated country. 


Three more concerts and I shall leave 


That affair with the nigger 


waiter last month was the last straw. I have 
been ill ever since. 

March 6.—Two more concerts! 

March 9.—The last concert this evening! Thanks 








he to Mohammed. I had a nigger waiter in 
the hotel here at Haines’ Crossing, and when 
he had gone from the room after I finished my 
dessert I went away quickly and did not leave 
him any tip. That saved me five cents, and if 
| had thought of the trick sooner I could have 
made up my Chicago loss that way. I am a 


great pianist in America, but I am a_ fool, 
nevertheless. 

March 10.—Brown & Jones have been treating me 
in New York like a king. [Eating and drinking 
and sightseeing all the time, and they pay for 
everything. 

March 11 Brown & Jones asked me to give them 
a testimonal for their piano. | 


think it over. 


said I would 

I am “getting wise,” as they say 
in this country. 

March 12.—Brown & Jones made a contract with 
me for season after next, at double the figure 
I got this winter. 

March 13. 
monial for their piano. 

March 13.- 

a testimonial, and said their instruments 

What do I care? 
What does any one care, in this country? The 
\. N. Co. gave me $2,500 for my testimonial. 

March 14. I'm off to Bangkok. This 
evening the agent of the Rice & Robinson piano 


I gave Brown & Jones a glowing testi- 


I gave the Automatic Nearpiano Com- 
pany 


were superior to my playing. 


‘Tomorrow 


approached me and offered me three times as 
& J. season 
& R. piano 
testimonial. 


much money as I will get from B. 
after next, if [ would play the R. 
the year after that, and give it my 
Did I accept ? 


Well, I guess I did. 


You see, 





| have learned American words and American 
ways here. 


March 15. 
came to the boat. | 


Brown & Jones 
mentioned the affair of 


| sailed this morning. 


the Chicago nigger waiter to them, and Brown 
Of 
I had recovered 


at once refunded me the twenty cents. 
course, I did not tell them that 
five cents at Haines’ Crossing. I hate nigger 
waiters. 
June 20.—Back in Bangkok, and had supper tonight 
at home. Father’s café fragments tasted as 
good as ever. Tomorrow I shall go out to look 
over the Prince of Bangkok's palace, which | 
hear is for sale. If it has good plumbing and 
no nigger waiters | shall buy it. 
m2RR 
Henry T, Finck, that slyly subtle raconteur when 
he feels in the anecdotal vein, recalls the remark 
Rossini made when Patti first appeared as Rosina 
(“Barber of Seville”) in Paris. Mr. Finck says, in 
the Evening Post: “The spoiled favorite of the pub- 
asked the old 


thought of her achievement. 


lic sarcastic gentleman what he 
He replied by asking 
whose was the aria she had sung, and when she 
told him that she had sung it as taught to her by 
Strakosch, he retorted coldly, ‘Alors c’était une 
Stracochonnerie, mais pas Rossini, ce que vous avez 
chanté.” ” 
ere, 

Dr. Daubresse, a French savant, is the author of 
an extended treatise dealing with the effect of music 
upon animals. Among other things he has discov- 


ered is this astounding fact: “Elephants resent by 


wild trumpetings any loudness and excess of brass.” 
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\ugust 31 Miss Case is now in New York, and will 


Geoldenberg’s Thamb Rest for Violinists. 


tudy with Mrs. Boice ho has ‘~putation of ing , . aa - 

' : &B : hy shag “ ares - of do ‘te Violinists and teachers of the violin all over this coun- 
ractic: things fo cr S \ “ap: foice pupils : . > 
4 ne = 7 oat ee “ae P o try are becoming interested in Albert A. Goldenberg’s 

lave sitions “veivn apman, soprano, Oo ‘ rwich, rT a : . 
magn ee , — + Saar iatoghiaacst rhumb-Rest for violinists, which is manufactured by Pro 
N. Y., is again with Mrs. Boice. She sings in a New , - 
; fessor Goldenberg at 916 Broadway, Brooklyn. The 
7 Rochelle church se ‘ : ay 
see Thumb-Rest is a device which enables the violin student 
eee " to acquire, in the shortest possible time, a perfect posi 
Edwin H. Cary, the organist and composer, who met 


tion of the left hand and violin without any drudgery to 


with an accident which badly crippled him for a period of oe a , 
? Pi i While the Thumb-Rest is so small 


pupil and instructor. 














ome vears, has recovered. He has been playing the organ Pint 3 
e "apa is 8 that it is almost invisible while attached and used, it abso 
at the Forty-eighth Street Collegiate Church during Dr. : pies 
Park ' lutely controls the entire left arm. The upper left arm 
irkers absence In urope ¢ 
| Z » & is compelled to be turned toward the right to such an 
| extent that it is exactly below the instrument. The wrist 
\sa Howard Geeding resumed teaching vocalists ‘to-day, - ; 
: . has its proper bending, so that the palm of the hand is 
| it his Carnegie Hall studio. Mr. Geeding has two subur ‘ : an 
/ : - , being kept back in a downward direction. The thumb 
' ban church choirs in his control, and is baritone soloist in = nee . — 
’ keeps the neck of the violin with the second joint, so that 
one e . e . . 
eee the wide joint between the thumb and the forefinger is 
, j ee kept away from the neck of the violin, and leaves the 
KK, Septembe t, 1908 Ik. Eleanor Patterson, solo contralto, singing in concerts pet . a 
ks necessary open space. The fingers are over the finger- 
{ 1 f ce and mannet ind oratorio, occupying excelleat church and synagogue : 
| , cate, a8 ' tl , ; - board in a claw like manner 
known through the East and South, position again on hand, ready for the proper share of ; ges" 6 i fi Sie i 
; Bacg Che violin itself is in the proper angle of inclination. 
f wh arrangement of work which comes to her Ow} ; | - ae I . " 
vie re last fe: . -h easie > we > 
: ndensed for piano solo, ere wing to the nat te ature it is much easier be get the 
' ; al . , right position of the right arm or the arm of the bow 
f Glose ptember 21 it was booked Hobart G. Truesdell, tenor, college man, and experi P : ‘ 
; ; , ; : the Thumb-Rest is also constructed so that it is possible 
I | day at the enced, having lived and taught in Chicago for some time, ; z ss ; a 
, . to «djust it for the first and second positions. The last 
now in New York, available for church and concert. ; ay ered f I i] hl } 
“a eee feature is a va wake viet: or the en to alo the ear, 
' | | : as it 18 easy tor the student to get e right place on the 
recital at Lake Mohonl Reatrice Wainwright, soprano, was at Lake Placid several is : ger t Ss 
, ' , imger board, as there is no chance to move around over 
t ! ne jumns, receives weeks the past summer, and sang at seven concerts, one M > : : . R . 
' B | j ' , ) , the finger board while the device is adjusted in the first 
‘ ghting Bo vans), who at the Lake Placid Club. Early next month she expects : tt hel ; ; ; , ; the f 
' ~ yOSItION 1elps also to develop the muscles of the fingers 
t to give a recital in Westchester County, and later one at the pus . *, , ; P 8 
: , dependent « > wrist movement. 
Hotel Plaza. June 30 she sang at Alderbrook, Katonah; ei pepencent ; oe wrist ‘ age tae 4 
 oned ° By using the Thumb-Rest, the pupil is forced to play in 
, July 30 and August 13 at the Hollywood ’ y 
t. May I eee the correct position whether the teacher is present or not, 
late : P 2 ' ticrefore each moment of the practice hour will have its 
Sadie Gregg, one of Julian Norn an’s artist-pupils, sang : : . 
, . 7 eftect in the advancement of the student in his studies. 
Dp. 1 with pronounced success at the Metropolitan Temple last he foll : ial Prof Goldent ind 
. , . i¢ following testimomials to Frotessor Goldenberg indt- 
ene week at the concert of the Choir Guild, Charles J. Evans, "i é sete 8 
pi ‘ ‘ vouthfol. he RAS cate that serious masters of the violin are endorsing the 
ve tl ul 1 airector 
ee 
$ ”) nm Co ! (,ermany, | an nd Phumb Rest 
| ‘ t hn New York tudio Sofia Naimska. a Leschetizky pupil of Polish birth, is in I have examined the “Thumb-Rest,”” which seems to me to be a 
| ; Mart Vineyard charge of the piano teaching at Mrs. Sommerville’s, West © practical invention, and should not fail to serve its purpose 
| ; ‘ . \bI | Will Nel am of acquiring a correct position of the left hand, thus saving much 
. ree. § Ane Foun nG enti Die ngyear, a Hham Nelson Burritt aedgery to both the pupil and teacher. The “Thumb-Rest” should 
| Vil (iy, I t the Cen pupil, who was at the Somerville home last season, it 18 be weleomed by those wishing to study the art of violin playing 
( ccupied iio announced, will marry Alton W. Roberts, of New York. Isidore Troostwyk, professor of violin playing, Yale University, 
nee re Fr # New Haven, Conn., October 20, 1907 
isted William H. Bush at Walter H. Robinson resumes terchirg in Carnegie Hall, I have examined the “Thumb-Rest” of Prof. Albert Goldenberg 
iz) latter on the organ at the Thursday, October 1 Mr. Robinson and his family have  theoreughly and can recommend it as being of great value to be 
( ( | New Londot September been mm the Adirondacks as usual all summer ginners.- Leopold I ichtenberg, National Conservatory of Music, 47 
| nal ame vy ‘Quilter. Banlion nee West Twenty-fifth street, New York, November 6, 1907. 
Hasti I’xplanatory text relating Grace Corwin, now Mrs, Burtis, writes her teacher, Dear Mr. Gotoenwerc:—I have tried your ‘“Thumb-Rest” and 
| n numbers more en Parson Pri from Innsbruck, the Tyrol: “The very day can gladly recommend it. I find it very useful for beginners. 
we arrived here | picked up a Musica Courter and saw Youre wety, ; 
ere Ms . Mark M. Fownarorr, 
, . : mention in it of our wedding anrcuncement Now isn't Instructor at the Institute of Musical Art of the City of New York. 
| i ha pent { vl hare of the that great, to find the paper her " Coyle Crosby Tuller, March 27, 1908 
New York \ trip to Norwich, another Price pupil, now with Shriglia tn Paris, quotes —————$ 
| f a is sbi d extended the latter a aving he was the most carefully prepared G s f i Pu il 
t beautiful ¢ ‘try, form pupil that has come to him, conveying many compliments eorge weet and Some of His plis. 
f her mmer. Besides to the veteran teacher, Parson Price. Mr. Price has been George Sweet, now back in New York after a profitable 
f f the R ein Club busy all summer, with scarcely any rest, but keeps his Summer of teaching in Hamilton, Ont., is a master with a 
; Mm f W the Beaux Art Cecil vigor and animation as do few men a quarter-century record that other masters must admire and commend. As 
ode ‘ t Rubinstein Club younger a concert and opera singer, Mr. Sweet was a star recog- 
) ; | an nized by managers in all the countries of Europe. He has 
t an an Emma Ames Dambmann, the contralto. announces her had appearances in most of the great capitals, and his suc- 
| ky n d Lilhan Bon- engagement to Herman G. Friedmann, nephew of Judge cesses in this country will be recalled by many. No Amer 
; 1) i method) w ume Friedmann, of New York. He is ettorney for various im- ican baritone of any generation was ever more successful 
) O er 1. Student portant « in roles requiring great dramatic ability as well as gift of 
] . . . 
; ’ ) Jn nd voice and singing talent. As a member of Madame Ger- 
| ix Singer ire wanted by F. W. Riesberg, organist and ster’s concert company, Mr. Sweet also distinguished him- 
) i \ director for the limited chorus choir of the Central Bap self 
\ y Church choir, 222 West 42d Street \ fine oppor Now comes another story of Mr. Sweet's achievements 
] rary well as vocal tunity for experienc n the best church music. as a teacher of singers and also of teachers. Georg Fer- 
planning Preparation for a solo position is offered, and all car gusson, one of the principal vocal masters now teaching in 
i ’ with com fares paid. Monthly musical services are given; the re Berlin, has declared that he owes all his training to Mr 
\ hd resting irsals are short and good fellowship is the rule. Apply Sweet. Mr. Fergusson studied with Mr. Sweet for seven 
hot for them t close of Sunday services (at noon or 9 P. M.), or by years. Kirk Towns, another Berlin teacher, studied one 
i~ . _ _ ys ~ 
\ W dear her t tter year with Mr. Sweet. Frank King Clark, of Paris, also 
} - " young . studied for a time with Sweet. Among the concert singers 
Madame Devine Has Returned. are Shanna Cumming, who was a pupil for four years; Dr 
ere , : ; . Carl Dufft, a pupil for four seasons; Florence Mulford, a 
Lena Doria Devine, the noted New York teacher of i oon rs : 
" ‘ ’ ninent - pupil for six years; Katherine Bloodgood, a pupil for six 
inging, has returned and opened her studio at 136 Fifth fey : , 
t a good share , : years. Mr. Sweet has enjoyed twenty-two years of concert 
,, avenue, with a large number of new pupils. Among the - 5 ‘ < 
‘ ‘ egion, as well ; , and opera work himself, and surely no better record could 
f : events that should tend to make this teacher's work more ‘ ; 
} : resur es as nl : be asked for a man who has himself become a teacher. 
widely known than ever was one that occurred during the 8 : : “ 
y ! ‘ : Needless to state, the voice of this master is as fine as ever 
recent voice trial at the Manhattan Opera House, at which i 
: : ' Among those who have endorsed Mr. Sweet as a teacher 
: trial Oscar Hammerstein maugurated the new idea of " . r 
ff of the . Of singers and teachers are George W. Chadwick, the com- 
having an eminent throat specialist present to aid him in : ‘ : > + 
e University A : poser and head of the New England Conservatory; Hein- 
: picking out the most desirable applicants. On this occa- ‘ : 
the univer 4 a : rich Conried, formerly director at the Metropolitan Opera 
; sion, Assunta de Rosa, who been under the almost daily ‘ : : 
ity, numbering ” House; the late George H. Wilson, manager of the Pitts- 
; ; instruction of Madame Devine for the past five seasons, . mh ea . ws 
Is at the : burgh Orchestra; Wilson G. Smith. the noted music critic, 
; created something of a sensation by her colorature sing Hier . . 
und ich w ve ‘ sfu ‘ e 4 - of Cleveland, Ohio, and Gerhard Heintzman, a leader in 
me & ing. She was likewise singled out of some hundred voices pn ~ 
, , ’ . the musical world of Toronto, Canada. 
: . ; : yy the throat specialist as having vocal chords remarkable ; ‘ : 
{ { . k Boice and ughter, Susan : , Kes “2 For the present, pupils and other applicants are requested 
: for their fineness and an “absolutely perfect” vocal instru " , : , 
. uring t suMMe it Watertown, S. Dak : mae to address Mr. Sweet at 537 West r2ist street, New York 
| : : ment. Miss de Rosa will be heard at the Manhattan Opera 
g at a lawn reception given by her kinsfolk City 
S| ; : - House this seasor ’ 
ry Ir G. W. Cas nd e lox paper iward het 
t { praise. Ruth Case played the pian Wiesbaden will perform Goldmark’s “Queen of Sheba” 
) ee at an aft of a private club on “Fidelio” opened the new season at the Vienna Opera. early this season. 
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GODOWSKY’S LONDON TRIUMPH 


Press notices, which are herewith reproduced, constitute one of the 
ever received in the entire history of music in the British Capital. 


(The Times, London, October 30, 1907 —Dr. Fuller Maitland.) 


M. Godowsky’s position among the great pianists of the day 1s so well 
Yes 
that, in spite of his incomparable technique 
and mastery over every imaginable difficulty of the keyboard, he mu- 
-sician first and a virtuoso second. He began with the prelude and fugue in 
EK major from the first book of the “48,” and Beethoven's sonata in the 


key, op. 109. Both were played with beautiful feeling and artistic purity of 


assured that a large audience is a matter of course whenever he plays. 
terday he seemed bent on proving 
is yet a 


Satie 


style. The chosen Schumann noveletten were the noble and extended one 
in F sharp minor, No. 8, and that in D, No. 2 Che sonata in B flat minor 


of Chopin, and four of Liszt’s own pieces, with a rearrangement by the player 
of Blumenfeld’s transcription of a waltz by Glazounow, completed the pro 
gram, which was, of course, extended by encores. 


(The Daily Telegraph, London, October 30, 1907.) 
He 


of the very few 
from the 


very alo 


Godowsky 


art, 


All too rare are the visits of Mr 
pianists who, in some respects of their seem to stand apart 
His, indeed, is a commanding | and his 
always seems, from everything save the music which he is 


Is One 
rest 


tness. as it 


in 





interpreting fof 
Who, indeed, can resist the | 


us, lies a peculiar, compelling fascination 

ing, when he is at the piano, that one is in the presence of a great artist, an 
intellectual force? All the time one realizes the strength of the man’s pet 
sonality, and is in doubt what to admire most—his prodigious technique, his 


remarkable insight into the composer's mood and meaning, or his singular 


power of expressing almost every shade of emotion. At his recital in Bech 
stein Hall yesterday afternoon—his “only” appearance, one regrets to learn 








this autumn—Mr, Godowsky showed us once more all the facets of his genius 
and again dazzled us by the brilliancy of his playing. [ut it would not b 
doing him justice to leave those who were not present to imagine that he was 
content merely to dazzle. For of Beethoven's sonata in E major (op “)) 

a work whose subtleties have baffled not a few musicians—he gave us a read 
ing so lofty in conception, so perfect alike in its restraint and nity, and s 





clearly in accord with the spirit of the music as to set th 


plane by itself Che other large work in the pianist’s scheme was Chopin's 
“Funeral March” sonata, in which, as all know well who have heard him play 
it, some of Mr. Godowsky’s finest qualities are displaved But before this 
he had given his fancy and delicacy full rein in a couple of List transcriptions 
of Schubert, and taken in hand two of Schumann's noveletten. There were 
other things, too, in the exacting program, but the recital, long as it was, can 
yet have brought no sense of weariness to those who attended it. For, from 


stood clearly and 


first to last, GGodowsky’s commanding gifts 
revealed. 


impressively 


(The Standard, London, October 30, 1907.) 


Godowsky has be« naptly describedasa 


fine equipment on the technical side, his 
sponsive touch make his playing not merely a delight, but an education. His 
imterpretations yesterday were marked by the utmost taste and appreciation 
of the music dealt with, and his playing was enjoyed to the full by an 
flowing audience 

After a straightforward and clear exposition of a Bach prelude and 
fugue, Mr. Godowsky played the first of the three final Beethoven son 
the op. 10g in E Infusing wonderful col 
variations which form the striking third section, brought out 

' 11 “4 


r into the 
! 
strength of the music, but its delicate fancy as we It 


‘pianist’s” pianist, and his superbly 


p 


lish of stvle, and his re 


extreme 


vet 


itas 
mayor 





expressive set 


} 


Hie 


not only th 


, ' 
and straigni 


was plain 


forward Beethoven playing that allowed the actual spirit of the music to pre 
dominate, and Mr. Godowsky did not break the continuity by any pause be 


tween the three movements 

Most delicate and dainty was his playing of 
arrangements of songs b 
Wanderer” 


Liszt 
Gretchen am Spinnrade” and “The 


the latter being repeated in response to the 


the two eftective 
} 

Schubert—the 

enthee 


astic applatisc 


(The Morning Post, London, October 30, 1907.) 


i 








The recital given by the famous pianist, Godowsky, at the Bechstein 
Hall yesterday naturally attracted a large audienc \mong the great exe 
utants of the present day—and there are so many—Godowsky occupies a 
prominent place Yesterday he gave a magnificent interpretation of Bee 
thoven's sonata in E major, op. tog, and followed this up with some of 


Liszt's transcriptions of songs by Schubert. His playing of 


novelettes was brilliant and fantastic, and he was at his best in Ch 


minor sonata, of which he gave a splendid interpretation. The program fur 
ther included four pieces by Liszt. It is needless to add that M. Godowsky’s 
success was as great as it was well deserved 
(The Westminster Gazette, London, October 30, 1907.) 
Godowsky is one of those plavers who bring home to the critic in a 
peculiar degree the cheapness and paltriness of his business lo sit in judg 


ment on such achievements as his demands, indeed, an altogether ex: eptional 
amount of self assurance For what must always be insisted on in 

of this great artist is that his playing 
interpretative side than in respect of 
ing virtuosity ts 
paraded on its 


respect 


s not tess wondertu n its artistic and 
his transcendant 


speaking 


others dream of 


technique His amaz 
mv a Alii, 


He does what 


, 1] 
generally Is 


never 


own ac unt Dream 


Strive to do, and agonize to di And fail in doing but all with such con 
summate mastery that it seems the easiest thing in the world The art whicl 
: 146 | th } rhe 2CyT ‘ ; 1 , 
conceals art is exemplified in the highest degree in the plaving of this unpar 
goned pianist. At his concert vesterday his virtuosity astounded thi 


artistry delighted as much as ever. 


most remarkable and unqualified endorsements an artist has 
No pianist has in recent decades been so universally acclaimed. 


(The Tribune, London, October 30, 1907.) 


In Beethoven's sonata in E major, Op. 109, Godowsky did not attempt 
to strike a deeper note than that music really needs, and in Liszt's arrange 


ents of Schubert's “Gretchen” and “‘Das Wandern” it was the delicately cut 














phrasing that made everybody wonder at the pianist’s gifts, 
but im nann’s novelettes in F sharp minor and in D major he put 
thi f re ‘ ti into the music, so that the D major one had the 
strength as w is the velocity of a whirlwind Herr Godowsky maintaine 
this mood of deep feeling in Chopin's “Funeral March” sonata, the scherzo 
of which has not teen in our recollection of late years more magnificently 
playe Bechst Ha was full, ana the success of the pianist was un 

bounded 

(The Daily News, London, October 30, 1907.) 

Both Beethoven's sonata in E r, Op. 109 di ¢ pit Ly flat i 

sonata figure fairly frequently in the programs of piar ‘ | (y \ 

ay a style I pila ,’ t! the reading he vay 

iteresting Lhe tendern I was he t 

players ex ete « ind over every shade of tor 

show! the theme a \ t the la I ve 

the ( hopit t iw é eftect t at | ‘ 

was achieved, the plaving be tel 1 ease and smoothne I 

touch that the enor is difficultie f the ISK ild be forgotten, a th 
mind left free to admire the t cture hich w I result 
(The Pall Mall Gazette, London, October 30, 1907.) 

he | note ‘ tal eivel } ( ‘ \ ( It great « 

ment t i i I bn Ol 1x ‘ { 1 t pianist ove ( 
n amazing i ft ‘ exte but | { inces have alwa 
sO ething be ] I not | ! ke | r imstanece 
his nterpretatiot f Beethove . | “ extreme sat 
iving in the wa 1 which the beaut \ ealed with a sure 
ind certain h e power ot the p al LN t first movement, 
such a wondert ment, was realize thy ‘ irt than the ter f ‘ 
liness of the finale, that divine th variat \fter t sonata 
came tw pieces b l t of Schubert (,retchen an pinnrac ‘ La 
Wandern | y were fine plave tte to be rep 
Other powerful perf anc vel f Choy B flat m 
onata and two Schumann novelctter 
‘ 

(The Sunday Times and Sunday Special, London, May 3, 1907.) 

It is part of M. Godowsk quality that w re never t presse 

vith his skill than when he deals with other tha , ‘ 

av at his Chopin recital, when lus finest btletic ft ind tone 
beautifully apphed { uisic that is it ! It pert | t | rt hye 
lelicate, decorative splendors of Chopin the pianist his glory, his p 

t expression seem quickened to fullest fe bv tl ce poser with wh hy 
sympathy has shown itself in many fort Chopin ther is laid befor 
with a jeweled exactitude a revar texture | th a reall enrapt 
richness and «ck () l1 but ite tl ence of 

cans fine | the t tatiwor \ i ] ’ n for 
admiration as the execution for r\ 

(The Evening Standard and St. James Gazette, London, May 4, 1908) 

hie ve lert eftiect ‘ tone lor ] hh he 
the ttest an t deticat plat t! I t di; 

re never t ‘ overd ‘ ind a t 

uld only be heas it the han la I iste! ‘ i | hant exe 
t n bit thal util tou the ke { tinct } 
iT¢ il oy tie ci I charactet ti tam i i t i 
Saturday afternoon, the progra ‘ ted to the ' i ( 

id it A cre thie twerit ! i wa ; 
pianist reve powers ] rt t} ‘ ' y} ht 
his audience and held it upt att thi { ft 
tl ug ota ister were refiectec t i t " astet " 

(The Observer, London, November 3, 1907.) 

Bechste Hall was full to overflowing on Tue i itternoon. whet | 
(,odowsky gave his one and only recital tl eason even in the la f 
marvelous te hnique Mr. Gsodowsk pianoforte plaving re Lin elie 
quite wonderful Its quality, inde best described by the te tran 
scendant’ a | to the st I t, tw which th eat pi 
plaved 1m al utely perfect wa H t Sf j te t Ie ite 

ml most sensitive, and the strength of his fingers vether et 
quite ¢ eptional In his irrangement ¢ { j 4 il se ; { 
it was difficult to realize that all the notes which sounded vere by or i) 
by one pair of hands He played the Chopin B flat 1 ’ nata witl 
nd insight. and allowed the ple strength of the music to come « 
ot Wa the eral l t { wit! ich rt 
reserve ibsen ! ntunentalit lhere wa ich to leart n the 
f pure piamistic effects from his interpretation of the Beethoven } 

vita, Op. LOY Phe expre inh r | tusecd| into the set of “aria 

st g the striking third section was a great proot of this great pian 


” V 
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ties; the personnel necessarily must be equal to this de- cert at Jamestown, N. Y.; and with the Chicago Apollo 
mand. It may be said that the Apollo Club has arrived Club, in Pierné’s “The Children’s Crusade,’ on April 26 
at the dawn of its renaissance and a change is the im- which one may term a return engagement, Mr. Holmquist 


perative result no matter who must be sacrificed on its singing the same role last year with much success. Also 
tar of art Phat this evolution has been gradually on April 22 Mr. Holmquist will sing with the Evanston 
pproaching has long been realized by the association of Musical Club in Haydn’s “The Seasons.’ 

officers and by Conductor Wild, but action on the only an ae 

feasible remedy that would bring about a climax has long sergliot Allrud, the very talented contralto, who has been 
been deferred for various reasons. Last February, when studying with Louise St. John Westervelt for several sea 
the Theodore Thomas Orchestra played a three days’ en sons, has been engaged as quartet soloist by the Plymouth 


gagement in Toronto, Canada, where, in conjunction with Congregational Church. Miss Allrud sang for the Nor 
the Toronto Mendelssohn Choir (A. 5S. Vogt conductor), wegian and Danish concerts held at Minneapolis on Au 
three fine programs were given, the singing of this as- gust 27 and 28, and met with great success. Miss Allrud 
sociation of 240 voices was a revelation to the visiting has a voice of unusually beautiful timbre, well trained, and 


Chicagoar On inquiry it was learned that a yearly no doubt has a splendid future before her. 
examination was held for entrée to its membership or an ae 
for retaining one’s old membership and that an annual and The new circular just issued by the Mary Wood Chase 


general weeding out of the incompetents, in voice or musical School of artistic piano playing ts a fitting and represen- 
knowledge, kept the sheen and polish of a tonal purity tative prototype or exemplification of the ideals and aims 
par excellence, and brought into its fold a class of edu- of the director, Miss Chase. It is a neat booklet, con- 
cated singet who knowing the recognized standard de cise and to the point in its fine analyses of the piano stu- 
manded were but willing and anxious to be allied with dent's needs and the means of attainment. Miss Chase's 
an artistic and musicianly body of singers devoted to the methods include a systematic course of instruction from 
giving of both classic and modern work This season the earliest childhood to the independent teacher and con 
the management of the Apollo Club decided upon a like cert pianist. They are direct, simple and scientific. Miss 
action and a cancellation of nearly half of the old mem- Chase has an efficient corps of assistants in the various 
bership went into effect after a personal examination of branches of the school, and has found it necessary to take 





f the Apollo 


Ww ri materia from its 


it | ts rightful place in 


1 not when ofhciating as 


ntative choral society that ‘ \ hilit : , . 
Ba ot. thirty-seven te voices and musicianship, principally the ability to read additional studios in the Fine Arts Building. The train- 
inize i871, th 
‘ t fi sight . se » > « ¢ ¢ : 
( go was in its primitive “ first sight; con — ntly at the concerts this year a jng which students receive under her supervision and per 
| ; tandard and quality of work more in harmony with Con-  .onal instruction is broad progressive and highly artistic 
W nec ifily Oo . tan 4 ‘ § “J . . 





ducto id's . | : “4 . ¢ 
luctor Wild’s criteria may be expected Thus far 150 Pupils are taught not only to play, but also to think log 


td but ’ 
i ay WO 
rT embers . . led ; we > 3 
new members have been enrolled and many more are on jeally and intelligently, with a thorough understanding of 


: | nad by the Chi , 
TER » tone ast) Meoian the list for CEemnA ION The program for the year 18: the scientific and pedagogical principles of their art, and 
prehi he Messiah” (Handel), for the first and second con- thus to become independent teachers as well as accom 
cert on ) al ’ 2 = i 4 » 
Pp eee ! n December 2 and = 30; [hijah, by Men plished artists 
; , delssohn, for the third and fourth concerts, on February Rene 
tttim thie nOIst a t the annu ) “ : 7 De . : 
, | ’ Mia 22 and 23: Bach’s mass in B minor. for the fifth concert, Ihe Musical Art Society, Clarence Dickinson, conductor, 
1 had at a put ia must ° ‘ Tk . 
‘ ") : , in the afternoon and evening of April 5 (one perform held its annual luncheon at the Tip Top Inn on Septem 
parti ir case the change ’ me © . . nares eS 
, ince in two parts), and Pierné’s “The Children’s Cru- ber 17 
were ade,” on April 26 The list of artists engaged include : gAvaten , 
m of a new and modern con ; a ; Elizabeth Dod Reed Mill Alice Genevieve Smith, the talented young harpist, will 
Outs rimspy, izapetn oOadge, ACCC Sillier, ane . . 
d member though yal in ; . : return to Chicago about October 1. Miss Smith has been 
; Spencer, George Hamlin, Gustaf Holnquist, Herbert : . 
in that progressive spirit : : ‘ away all summer on a trip that embraced the Thousand 
Witherspoon, Edward Johnson and David Bispham ’ _ : 
nd nsequently were nee Islands, Montreal and Quebec, Lake Champlain, Lake 
{ dlern point of view or George, Saratoga, Round Lake, and many Eastern points 
d . Mary Wood Chase will open her concert season with ‘ : 
i Sentiment i lovely ‘ of interest Miss Smith has several concert engagements 
: i recital at Moline, IIL Later, on January 17, Miss Chase 
th rvival of the fittest “1 a ihn Willie’ < i Pp booked in the West for this season. 
ies ety will give a recital tor iT: usica Art ociety ot itts eee 
l rno raion ¢ ‘ 4 
: burgh : . 
ne qua non of a Ree Harrison M. Wild, conductor of the Apollo Musical 
blished rule of its Club and the Mendelssohn Club, has returned from a six 
ti ie we ee hee Very dainty and artistic is the new booklet just issued weeks’ vacation spent up in Northern Wisconsin. Mr. 
} by 4 . é i h | “ Ss ’ s 4 1 . 
ingi it was quite possible \gnes Lapham, the talented pianist, who has her studio wig js now busy conducting rehearsals for the two so 
t tiv] y . oO s re . . 9 , . 
ri number W the course mn the Fine \rts Building Phe front page contain a creties which he has been so long associated with, and 
: ‘ \ n ral ft Oo oO ¥ S llo S 5 
lividually did not know Y¢ery fine halftone of the young artist, followed by a short come very intere sting material will be heard particularly 
ens y well Gall biographical sketch, stating that after completing a um on the programs of the Mendelssohn Club concerts this 
i “Ours 1 us ss ‘ ‘ ( Serlin : sos . 
’ lisciplinarian, no matter how Yersity course in music Mi Lapham went to Be rlin, year. Twenty-eight new compositions are on the list for 
is imy ible to instill where she studied for some time with Jedliceka, after presentation, and ten that have had hearings before, mak 
! ) wl she oO s co P . . : : 
it nd the modern pulsation into ™ lich she returned to this country and continued her ing an ensemble of thirty-cight representative works for 
studies we tsloomt 8 . t z . : . 
\ nly ption of the tudies with Fannie | miield Zeisler Phe booklet also male chorus. One of the Mendelssohn Club concerts will 
, » contains sor t 1] ss opinio oug , Ses 
lw Ey slteliatals contain me very excellent pre ypinions from through be devoted exclusively to chorus work, eliminating the 
p to tl | ih” chorus nuit the West, where Miss Lapham has appeared in con- soloist entirely. This, no doubt, will meet with the ap 
\ < t ‘ rl » last t seasons , > P ‘ 
t of t musi ideal and the ert and recital the last two season proval of a great majority of the club’s subscribers, who 
1 1 } ] z z a * ¢ 
inded by a modern con démand more concerted work and less solo numbers. The 
» follo y so o he gage s . . 
ind far a more extensive The following are me of the engagement hooked by first concert by the Mendelssohn Club will be given in 
nd = : Gustaf Holmquist, basso, for this season: Concert at Oak , 
1} conte porary nove I December 
Park on October 1; Minneapolis, October 8, and St. Paul, Ree 
October 9. in oratorio: concert in Chicago, October 23, The Chicago Musical College, following its annual cus 
i —_ a ~ and for the Y. M. C. A. on November 5; October 15, con tom, has this year given more than 150 free and partial 
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N A. 1 of its kind amass such comprehensive advantages. Has NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 

















2 the gest Fa y ever smbled in a College of Musical Learn 
+ 6 ag : WM. LINCOLN BUSH, Founder KENNETH M. BRADLEY, Director 
| investigation will demonstrate the superiority of this institution. The management announces the exclusive teaching engagement of the following well-known artists 
SCHOOL OF ELOCUTION who have recently been added to the faculty of over 40 teachers of national reputation: 
"| MME. JULIE RIVE-KING MAXIMILIAN DICK 
7 ACTING OPERA The World-Renowned Pianist America’s Greatest Violinist 
MODERN LANGUAGES WM. A. WILLETT EDWARD DVORAK 
Eminent Singer and Instructor Director School of Acting 


% BOARD OF MUSICAL DIRECTORS 


R. F EGF ACTING and 
. RU "Sener MUSIC LANGUAGES 


Ke] DR. LOUIS FALK HUGO HEERMANN 
HANS VON SCHILLER ERNESTO CONSOLO 
| wri “VRIES Teachers of International reputation in all departments. 150 free and partial scholarships. Fall 
| wie i Ae AST Reo LPO term beings Sept. 7th. Catalogue free on application to P. I. SCHMIDT, Secretary. 


When writing mention department in which interest 
The Bush Temple Conservatory uses the uses the Bush & Gertz Pianos. 


PIANISTE 


GESIBENCE STUDIO: 4621 Lake Avenue 
CHICAGO, ILL 


1. H. GILMOUR, Director School of Acting 
nuGaOo HE ERMANS, the world renowned Violinist and Instructor, 
f 


‘+ of y, will continue to direct the violin department 

; ERNESTO ,CONSGLS. the eminent Italian Pianist, has been re- JEANNETTE D U - N 
3 f engaged wi pt a limited number of pupils 

STU DENTS ENROLLED AT ANY TIME 

: ILLUSTRATED CATALOG MAILED FREE 





























THE MUSICAL COURIER 29 














holarships. The highest grades in the free scholarship for season seats has been exceptional to date App! 
iwards were received by J. Fred McNee, Kearney, Neb tions are now being received for active membership in 
Mabel De Witt, Sedalia, Mo.; Dora Herschenow, Buch- the club since there are vacancies for sopranos, altos, OBITUARY. 
anan, Mich.; Florence Brinkman, Keokuk, Ia.; Vera tenors and basses, but only those persons -s have good 
Plumer, | lein, Ill and Charles Rouse Grand Rapids, voices and can read vocal music at geht will he cepted 
Mich.:; besides these ut ft town pupils, twenty-five mi Application blanks may wbtained at the box office of Pablo Sarasate. 
sic students of Chicago received scholarships in the higher the clul \s THe M \L. COURIER go t ) thie ? 
grades an nd gs t new on, leat 
nee ( Weber \ \\ ! son tin ‘ must Pable > 
l con \l irx wh se work i il rtistic V rlinist bot is the B Lemple ( onservatory is teacher! t par thor h " pant 
loist and as an ensemble player, is well and favorably who last season taugh 1 private teacher, will sail for » in the P N M “4 
known, wa be heard in a series of concerts this year, ac Berlin on September 10, w he will spend W was regarded a faithful exponent of | ; 
companied by his talented wife, a pianist and accompanist EVELYN KAESMANN \s a youth he ent : : , 
whose playing is distinguished by much taste and musical m Tee OCcane sda : , ‘ ; 
feeling. Last season Mr. and Mrs. Marx were heard in a arity Of ‘Sarasate's tone t tablt 
joint recital at Music Hall, when the following compli Nessier Debut November 18. « player of exceptional gi cen 
mentary notices from the Chicago daily press were written Among the new violinists to be heard in this country ae 6S ; 
He draws a t cle ‘ i wins f s instrument a ton this season is Joel H. Kessler, who recently returned m u 
f marked be ty ar swe ess 1 { fine vibrancy, vit ty ar from Lurop tf b kK i pre rit m ndicat that fa sara ' . ™ 
His ‘ . s ! was highly ‘ { road Mr K ler w k for in lo s 
I 1 and re ( g ‘ 
A c hn { gra t x i Sor s A * ; ) 
1 beauty.—Chicago } g Post _ ; 
— W a \ 
Mr. Marx } ht t ig f ind tec part » 
and a beautiful tor " easure Chicag Re wrot > 
He ~ ‘ 
Phe Wunderkin ' 8 by \ 
‘ at ‘ ' i t « wit! ts 
I f ‘ s work ( 
Chicag Daily New 
zp, 
Che fall term of the American Conservatory began un ’ Mas Lewinger. 
der most favorable auspx the registration exceeding all pry tere, “ 
previous records, with a nusually large percentage of 4 ios 
pupils registered from distant points. The normal depart , 
ment will open September 26 with lectures by Victor ~y 
Garwood and Jehn J. Hattstaedt The children’s class« . ih 
which are directed by Jennette Loudon, w begin on the : 
same date Hart Conway has also assumed his duties as : 
head of the school of acting, assisted by his accomplished , 
wife, formerly Alice Brookes, a distinguished actress 1} 
first Saturday afternoon concert to be given by faculty . 
members of the American Conservatory will be a joint \ ; F 
recital by Silvio Scionti and F. C. Towne, on October 3 , 
vy the } } ! r 
nne his debut at Mende bn Hall, November 18. He 
The Walter Spry Piano School announes 1 course in under the management of John J. KRelsek, of O86 East as 
fundamental musical training especially arranged for the erm Parkway, Brooklyn. Kessler is pronounced an artist New York Philharmonic Secures Rider-Nelsey. 
vocal pupils [he course to consist of twenty-one hour of rare talent, and doubt he will win favor in tl 
class lessons once a week Phe traming will have notl United State he has in the Old World 
ing to do with piano technic, but will include instruction ' 
ml staff notation, rhythm, ear tr uning, transposition and . 
] ‘ ! 


College of Music Concert, October 18. 


accompanying, under the direction of Wilmot Lamont 


The Walter Spry Piano School is exclusively a piano Sunday evening, October 18, the New York | lege ! cs ° 
school,. and therefore has no vocal department, nor is it Music, Messrs. Hein and Fraemcke, director “ ‘ tas : , 

in any way associated with the teachers outside the facul a faculty concert at Carnegie Hal ussisted by full 

ty Vocal teachers, therefore, in sending their pupils to chestra Instrument and voca ] mah P W 

the school for fundamental musical training, may feel interesting progr nd A t Fraencke will play 

safe that nothing will be done to in any way influence G minor piano concerto of Saint-Saen Seats are already t 

the pupils in favor of other vocal instructor [he course in demand and the hall is sure to be thronged 

will begin the second week in October, and all students for some years past ‘ 


contemplating taking the course should register by the 


first week of October 
eRe Hageman a Conductor Politics and the Piano. 


The Apollo Musical Club has begun active rehearsals Richard Hageman, th mpanist for Macmullen 
for the present season, and the season sale of seats which that violimist’s recent American tour has been appointed bt How 
opened last Tuesday at the club's box office in Lyon & me of the assistant conductors at the Metr ypolitan Opera bl ' If r ' red 
Healy's indicates a most successful year The demand for a term of three year I lelphia R 
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ition to their instruction. 
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Hestor Levy, Sivio Scr Moreren novut 
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ud tonal quality, and thus, with the strengthened faculty CALVE HERE FOR CONCERT TOUR. 


in the voice department, the work of the chorus should be Emma Calvé arrived in New York yesterday on the 
more emphatically music than ever before There is also steamer Kronprinzessin Cecelie. The prima donna’s con 
me excellent additional talent among the violins and cert tour booked by her managers, John Cort and Louis 
cellos, which should also bring greater improvement to the Blumenberg, to open in Quebec, October 9, will include 
orchestra. The first concert will probably be held in No the principal cities of the country Jefore beginning her 
vember tour, Madame Calvé will rest in the Berkshires; which 
| an nd are now at their loveliest 
Pheodore Bohlmann returned recently to resume his du i " 
ties at the Cincinnati Conservatory of Music, after an ab 


Bispham’s Achievements, Past and Present. 


sence of three years in Berlin, where he was recognize 


as one of the foremost concert pianists and pedagogues David Bispham will open the New York concert season 
vere with a recital at Carnegie Hall on Sunday afternoon, Octo 


-_ od : 
TENT Ida Hoerner, contralto, gave a song recital at the English ber 4. He has arranged an all English program, the texts 
$ Eo 


e 
’ 
J Lutheran Church on Race street, last Wednesday evening. ©! his selections being by celebrated poets, and the music 
1 aie as by classic and modern writers, American to the fore as 


Bertha M. Topp, who is perhaps better known as an elocu 
usual with half a dozen striking songs. At the concert 





tionist, showed her versatility on this occasion by accompa 


=: ar , ’ 2 ; . nying Miss Hoerner at the piano. Both young ladies have Mr. Bispham will introduce a young debutante, Miss Edna 
mgs a been frequently heard in the College of Music recital Duchesne, a soprano, for whom he prophesies a brilliant 
<p ol » e oa career 
sdnegies k Che chapter of Sinfonia Musical Fraternity held its first Last season was one of achieverent for Mr Bispham, 
ine meeting of the year in the fraternity rooms at the College for besides fifty American and Eng ish compositions intro 
diciens of Music last Wednesday evening. Nearly all of last year’s duced by him—-inecluding Prof. Rossetter Cole's fine “melo- 
, ,, active and associate members were present, and future ac drame,” “King Robert of Sicily” (Tennyson)—he recited 
Ing 10 RE ON tas for tn “eaneenk eae were freely discussed {tr throughout the country Strauss’ “Enoch Arden” and Schill- 
oo seco was decided to hold regular meetings on the first and third ings’ “Witches’ Song,” and sang over 150 classical songs 
ney ae Wednesdays of each month by the greatest of writers. In addition to his well known 
. oe ‘ < neRee rendering of Mendelssohn's “Midsummer Night's Dream” 
| ae Among other recitals by local musicians dated for the produced in Philadelphia the “Antigone,” with Men- 
, "very near future will be that of Douglass Powell, baritone delssohn’s music, before a huge audience of scholars \ 
pecianty f the College of Music faculty This will be Mr. Powell's repetition contemplated for New York will be eagerly 
great formal introduction to the musical public here, and he will looked forward to 
- © oust Ye assisted by Emil Knoepke, cellist, and Lino Mattioli, Of the oratorios Mr. Bispham sang several, including the 
ui eas nbd ccompanist isual “Messiah” in New York, and notably “Elijah” at 
t uniim ¥ y Ocean Grove. 
pa The Cincinnati Trio is busily engaged rehearsing for thi Mr. Bispham’s address last spring before the National 
ee Pp easons concerts Modern compositions will be performed \ssociation of Teachers of Singing created widespread m 
' it each event, and some splendid novelties of chamber mu-_ terest He spoke at the mstigation of his old friend, Her 
wees nf will be heard. The Trio has been established as a per- ™ann Klein, with whose aid he has just brought out “The 
eee = nanent organization and the musicians who form its per Bispham Album” (published by the John Church Com- 
‘ \I mnel, Messrs. Saar, Hahn and Knoepke, are so much in’ pany), contamimg a dozen of the most famous songs of 
: mses ympathy with each other that some delightful evenings '!s repertory, with a preface and special markings. Mr 
. ee ty be confidently expected by the serious music lover Bispham will assist Mr. Klein in six of his popular concerts 
ere at the New German Theater this winter, the earlier dates 
eine dhe Louis Victor Saar, pianist, and Joseph O'Meara, rea ler. being October 18, November 22 and December 27 
! BE thO of shin Calteas of Masi faculty, are preparing for another In January and February Mr. Bispham will revive his 
: Brand wide exp eries of melologue evenings. Both showed themselves to OW" adaptation of Hugo Mueller’s German play, “Ade- 
i >a violinist 1. uch gen 2a. artists in entertainments of this character laide,” in which he assumes the role of Beethoven In 
t season and met with such gratifying success that nov April, on his return from the Pacific Coast, he will, as 
allel elties from an entirely new repertory will be presented this president of the New York branch of the American Music 
Metropohtan College eason. The first evening, which will be held at the Odeon, Society, give a concert in Carnegie Hall, assisted by Amer- 
\ lar ll, will 1 program consisting of Longfellow’s “King Robert of ican artists, the program to consist entirely of instrumental 
cs g October 3 Sicily.” with music by Rosseter G. Cole, and several Schu- and vocal works by American composers. 
al & October 6 mann ballads will be given. In addition there will be an is 
wilatadlne™ individ fering by Mr. O'Meara in “makeup” and cos f F Chi Girl 
Wish al die Cts Cents wdividua eset 2's oe I Success Abroad for a Former Chicago Girl. 
sa iteonaticie tume of a distinet Bovelty, which he picked up m Califor Reports from abroad tell of the decided success of 
| 3 f nia this summer and called “Fruends mma Hoffman, who formerly resided in Chicago, and 
ArtHUR M. Jack . f Mil 
C. Durst. H r Solein and was extensively known in musical circles. Miss Hoffman 
ection thy has been singing at Palermo this season and recently at 
V ene The Seattle Symphony Orchestra. Ostend. The Paris edition of the New York Herald re 
| . Seattle papers of recent issue ‘are full of the news of ports th tremendous success of Miss Hoffman at the 
os 2 eS t! return from the East of Conductor Michael Kegri Kursaal in three consecutiy concerts under the direction 
¥ ringing with him numerous new works, having a!so booked of Leon Rinskoff Miss Hoffman made her debut last 
D loists for thi season Jacoby, Rappold, Campanari year at the Theater San Carlo, of Napk S. 
t M rt Nordica ane ther \ir. Negrize will have an enlarged 
hestra this se n, nearly three score men, enabling him The Heidelberg Bach Society, under Professor Wol- 
ey prod lern works, and there is every promise frum, will sing Mendelssohn's “Elijah” on the tooth 
iant season anniversary of that composer's birthday 
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CONCERT PIANIST 
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t@" BOOKINGS FOR TOUR 1908-09 NOW MADE~@ Hotel Nottingham BOSTON 
Margaret CONTRAL TO | 
ORATORIO, RECITALS 
Gerry care asters: rior, Hotel Nottingham, Boston | 





BARYTONE SOLOIST and 
TEACHER OF SINGING 
G6 Newbury &St., 


STEPHEN TOWNSEND 


Mrs. Robert N. SO PrRAN © 


FRicHaRD PL AT 


GEBHAR 


Lucia Gale Barber 


ew” CLASSES THROUGHOUT THE EAST 2 STUDIOS: The Ludiow, Boston, Mass. 


FOLMANINA TRIO: 


A. Laura Tolman, Cello 
(NAME GIVEN BY EDOUARD DE RESZKE) 


Boston 





Address, care Musical Courier, 


Hotel Nottingham, Boston 


PiIiaNiasgT 
STEINERT HALL. BOSTON 
Mew York Studio: 10 West 40th Street 
MASON & HAMLIN PIANO 


PIANIST 
Direction: HENRY L. MASON 
492 Boylston Street, Boston. 
MASON & HAMLIN PIANO 
Lecturer and Teacher oi 
Personal ene and Musical 

Rhythm through Motor 
Expression 
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Myra Winslow, Piano 
Management 
W. S. BIGELOW, JR. 
687 Boyiston St. 
BOSTON 











OF DRESDEN, GERMANY 


ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 
FIRST TOUR IN AMERICA 
April 12th to May 9th, 





HERR WILLY OLSER, Conductor 





CONTENTS FOR OCTOBER 
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Price 15¢ per copy Subscription price $1.50 per year 
OLIVER DITSON COMPANY 150 Tremont Street, Boston, Mass 
CHAS. H. DITSON & CO. 8-10-12 East 34th Street, New York, #. Y 





DRESDEN PHILHARMONIC ORCHESTRA 


ORIGINALLY CONDUCTED BY ROBERT SCHUMANN AND RICHARO WAGNER 


1909 
Management R. E. JOHNSTON, St. James Building, New York 


Faelten Pianoforte School 








CARL FAELTEN, Director 
July and August, Summer Session for Music 
teachers Teachers educated at this school ari 
meeting with superior success wherever they estab 
lish themselves. Send for catalogue and pamphiect 
on Faelten System 
A COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE BOSTON 
THOMAS Concert, Orator.o 
EVANS Recitals 
BATES HOW BOOKING 


Managenent: VV. S. BIGELOW ., .Jr. 
687 Boy iston Street Bceston 


Wt. as 





Singing, 
Organist 
and Conductor 


Studio: 6 Newbury St. 
BOSTON 





WA. VICTOR |. CLARE, Associate Conductor 
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THE MUSICAL COURIER 


Kantzenbach (of the Boston Symphony Orchestra), cello, 





core reading and conducting; Estella Davis, violin; 
\ugust Sautel, oboe; Joseph Mann, trumpet; August Rett 
berg, kettledrums. Others will be announced later 

Re 

Helen Vance Kellogg, soprano, of St. Louis, Mo., who 
has been a pupil for several seasons of Mrs. George Greene, 
f Boston, has been singing with pronounced success 
through the Middle West. Prior to Miss Kellogg’s visit 
to her old home she was heard in one of the prominent 


Syracuse, N. Y., churches, and was so well liked that she 


has received an invitation to sing there But Miss Kel 
ig's studiés in Boston the: coming se will preclude 
her acceptance Mrs. Greene has received many compli 
ments on her pupil's attractive vocal gift 
Ree 
Frederick Hastings, baritone, who has enjoyed the climb 
m pupil to professional right here in Boston, but now ts 
resident of New York, will tour the coming season with 


Madame N 


rdica This will be pleasant news to Mr 
Hastings’ many Boston friends 
nRe 
The members of the Tippett-Paull studios are arriving 


William Alden Paull 
H., this week, to begin his duties 
the 
lippett has been 


from their respective vacations 
comes from Chocorna, N 
studio as well as that of director of in 


Vheological School of Cambridge 
of Mr Mrs 
} 


1 
begun her 


n the music 


Clara 





summer home 
Mrs. Tipnett 
old pupils were 


week ends at the beautiful 
Arthur Beebe, at Falmouth 
| 


severnl of her 


and 
teaching, as 


inxious to renew their voice lessons. Some important an 


ouncements relative to the plans for the Tippett-Paull 
tudios are to be made. There promises to be several in 
teresting “studio mornings” conducted by some likewise 
interesting people during the season, for both Mr. Paull 


wd Mrs. Tippett are wide awake teachers, feeling that all 
ides of art contribute to the breadth of their pupils as 
inger 
| an Jn 4 
For t benefit of enquiring resders of these columns, 
the plans for the fifty-first annual festival of the Worcester 
County Musical Association are herewith inserted for the 
md time. Time: September 28-October 2; works: Saint 
en Samson and Delilah,” and Elgar's dramatic cantata, 
Caractacu the last named being prosented in Worces 
r for the first time Among the artists engaged are: 
Mie prano, Lilla Ormond; contralto, Louise Homer; 
tenor George Hamlin and Daniel Beddoe: baritones, 
Emilio de Gogorza and Reinald Werrenrath; bass, Freder 
Martin; pianist, Augusta Cottlow 
| an 
Kate Vannah, the song writer, vw) has hosts of friends 
in and around Boston, has be« ummering at Gardiner, 
Me., but led on September 2 from New York for Wok 
rT England, where she will make her future home, visiting 
America now and then 
| an nd 
John Orth, pranist, and Mrs. Orth, have returned from 
! wet mmer home in New Hampshire, where 
f r was | rd in ver excellent programs dur 
1 Jul nd August 
re FF 
e op 1 herewt!l wnt e summer class of 





CLASS AT GREEN ACRE, MAIN} 


Evelyn Fletcher Copp, taken while in one of the exer- 


cises on the studio campus at Green Acre, Me., this sum 
Mrs. Copp is also noticed in the picture. 
Re 
Helen Reynolds, last season on the members of the 
Olive Mead Quartet, of New York, has returned to Bos 


ton, ne oK rome, amd will be accupied the coming season 
ton, her old | 1 will pied tl 


mer 


of 


with her trio, the members of which are: Helen Reynolds, 
violin; Katharine Halliday, cello; 


Rene 


Gertrude Franklin Salisbury, after a pleasant vacation, 


Margaret Gorham, piano. 


has resumed her teaching at 246 Huntington avenue. Two 
pupils, Anna Davis and Dorothy McTaggart Miller, will 
give a recital some time in November, the program to con 
Other pupils of Madame Salis 
bury will be heard here and elsewhcre before the holidays 


RneRre 


Mudgett, manager of Symphony Hall, and Mrs. 


ist of several new songs. 


L. 3 
Mudgett, have returned from a summer spent in the White 


WYLNA 


Mountains BLANCHE Hvupson 


Madame Nordica’s Tour. 

R. E 
as follows 
Ont.; Warren, 
kersburg, W Va 
for October 15, 


Johnston has arranged Madame Nordica’s route 
October 7, at Rochester, N. Y., then Hamilton, 
Pa.; Erie, Pa 


Charleston, S. ¢ 


Youngstown, Ohio; Par 
, and Washington, D. C., 
New Masonic 


Charlottesville 


where she is to dedicate the 


Temple Auditorium Then she goes to 


Va Richmond, Va Norfolk, Va Greenville, S. ¢ 
Columbia, S. C.; Chattanooga, Tenn.; Nashville, Tenn 
Knoxville, Tenn.; Memphis, Tenn.; Paducah, Ky. From 
the South Madame Nordica will go to Milwaukee, Wis 
Madison, Wis.; Dubuque, Ia., and Minneapolis, Minn 
Valley City, N. Dak. Then to Denver, November 16; Salt 


Lake City, November 18; Portland, Tacoma, Seattle, Van 


couver, Victoria; afterward going south to San Francisco, 
opening in that city on December 13. Madame Nordica 
will also sing at Oakland, San Diego, Redlands, Los An 
geles, returning east via Texas, and north through the 
Middle West, stopping at Fort Smith, Pittsburgh, Kansas 
City, St. Joseph, Lincoln, Huron, S. Dak.; Fargo, N. Dak. ; 
St. Paul, Richmond, Ind 

In Pittsburgh, Madame Nordica will appear with the 
Pittsburgh Orchestra, singing at Pittsburgh, and later in 
Cleveland, and Buffalo, on February 5, 6, 8, 9. She then 
sings at a recital at Cornell University in Ithaca Phe 
prima donna’s New York recital at Carnegie Hall will 


take place Saturday afternoon, February 13, after this she 


will make a short trip through New England, finishing at 


Symphony Hall, Boston, on Saturday afternoon, Febru 
ary 20 
Madame Nordica will be supported by her own com 
pany, consisting of Emma Showers, pianist; Frederick 
Hastings, baritone, and André Benoist, accompanist 
She will travel in her own private car, the “Plymoutn 
Rock.” 





Weigester Returns. 
Ne Ww \ o 


Robert G. Weigester has returned to 


conducting a successful session of his summer school at 
Elmira, N. Y About forty students from various part 
of the country attended the school, and the assistant 
teachers, all of New York, were Louisa Nagk W eigester, 
voice culture and sight singing; Alice Elizabeth Cafferty, 
elocution and Delsart: Gertrude Belle Cobb, coaching 
and accompanying Weekly recitals were given in. the 
studio and two grand concerts in the Rorick’s Glen Sum 
mer Theater The principal feature of the first concert 
was Orlando Morgan's song cycle “In Fairyland,” of 
which the Elmira Star-Gazette said: 

From the first number to the last the concert 
able and every rtist taking part was encored enthusiastically 

Prominent features of the second concert were a musi 
cal playlet and hving pictures given under the direction 
of Alice Elizabeth Cafferty The elocution and Delsart 
work were of a high order and artistically given 

Mr. Weigester resumed his duties as director of music 
at the Washington Avenue Baptist Church, Brooklyn 
last Sunday, and reopens his Carnegie Hall studios this 
week Mr. Weigester is also planning an elaborate pro 
gram for the tirst Brooklyn Chorus concert, which will 
be announced later. 

Meysenheyn Removes. 

Cornelic Meysenheym, after spending the summer at her 

country home on Lake Ronkonkoma, L. 1. now has her 


near Seventteth 
Itahan 


formerly 


residence-studio at 228 West End avenue, 


street, where she teaches the voice in the French 


German and English languages. She was court 


singer at the Royal theaters of Munich and Amsterdam 
Hermann Gura, the well known baritone of the Schwerin 
Opera, has announced his intention of leaving that in 


stitution 
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WANTED 


write music to my ng poem Remarkably ambitious  aré 


Vienna VolKs Opera Plans. and 


THE MUSICAL COURIER 


Julius Bierlich, head of the violin department. It 
the foregoing that the Von Stein 


\cademy no longer is devoted solely to piano teaching, and 


aks will be seen from 
Volks 


the plans of the 








Add S Poet f M Opera, which competes in Vienna with the Imperial Op- : 
now stands forth as a fully equipped music school. It 
era. In addition to Lortzing and Mozart cycles, there ar¢ ARE Fy : 
. ‘ , : . chet hould make an unqualified success under the energetic 
be thre eries of perfornfances illustrating the develop 
l ! V Orr . - and SKI guidance of its presiden 
)—( i \ ‘ nd skillful gui f president 
se t of German, Italian, and French opera. There will 
\ i be performed at the iks Opera no fewer than yr ee Pa a 
| rea hen! Miss Montefiore Abroad. 
eignt operas new to the lennese: isidore de Lafas Wes 
t of to the \ Isid le | M 1 ‘ : ‘ 
's) | UDIO—A §S tleman, ; ” Leo Blech’s “Versiegelt.” Lafite’s “Das Kalte he well known musical artist and vocal authority, Caro 
f pianist, Herz.” Bela von Ujj Der Miillor und sein Kind.” Gior- "!¢ Montefiore, who has been at St. Moriz and Bad 
n tl eel ’ ‘ se , iy a . Gastei s i -" : > r my er nail 
1 the week. dano Andrea Chenier,” Miualowich’s “Elaine,” Sm« pastem, 1S at present in Buda Pesth CAOTINE the si ae 
re Courie 437 Fifth tana’s “Zwei Wittwen,” and “Russalka,” by Dvorak performances of that enterprising musical center. Miss 
Montefiore will not return to New York until Novem- 
, : ber, having engagements with American pupils in Ger- 
gh, Pa Dufault Made a Record in Canada. put 
: sean many during October. 
‘ 1 TY Paul Dufault, the tenor, who has returned to New York, FR OE aes a 
\ Burt eerie ed th ummer happily in Canada. He was soloist at Bremen began its opera season with “Fidelio.” 
« the Tercentennial celebration of the founding of Quebec 
when David's cantata, “Cristoforo Colombo,” was sung. A 
LESCHETIZKY PUPIL wee chores and orehestes kad Neen engaged tot: the worl, ures 0 Eczema 
pil of Leschetizky who has played in nd he sang at a score of recitals Karly this season he ie 
full \ splendid opening in one of the’ will give a recital at Montreal 


office of 
and complete 


rid A ddre Paris 


Give full 


is announced that 





Faust” the Opening Opera in Brooklyn. 


“Faust” 


Woman Tells of Her Brother’s Terrible Suffering—-Her 
Grandchild and Another Baby Also Cured. 
Cuticura Proved Invaluable, 


is the “My brother had eczema three different stmmers. 


opera selected for 


Each 





TO LET the first in the series of fourteen performances that the simmer it came out between his shoulders and down his 
-— M tegen Opera House Company will give at the new jak and he said his suffering was terrible. When it 
ro BLE 425 Broadway (Metropolitan Opera House Academy of Music in Brooklyn. Caruso will sing the tithe came on the third summer, he bought a of Cuticura 
Building nicely furnished studio and waiting -room, uid Geraldine Farrar is to be the Marguerite. The Ointment ahd gave it a faithful trial. S@en he began to 
October 6. Tuesday, Thursday and Saturday, from date is Saturday evening, November 1 feel better and he cured himself entirely of eczema with 
m. to 7 p. m. (vocal excluded); grand piano Cuticura. A lady in Indiana heard of how my daughter, 
Janitor The New Von Stein School. Mrs. Miller, had cured her fittle son of terrible eczema 
location rl \ Stein Academy for Pianists, Los Angeles, by the Cuticura Remedies. This lady's little one had the 
mad street, near Fifth avenue Cal nds its annual catalogue, and a handsome booklet it eczema so badly that they thought they would lose it. She 
d tenant Addre for with pictures of the presideit, Heinrich Von Stein; used Cuticura Remedies and they cured her child entirety 
Courier, 437 Fifth the tasteful building of the institution, surrounded with ex and the disease never came back. Mrs, Sarah E.. Lusk, 

wwe; Signor Luechesi, the new instructor of voice; Coldwater, Mich., Aug. 15 and Sept. 2, 1907.’ 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of mu- 
literature and esthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIOM of MUSIC DR. ROENTSCH 
CONTRALTO 


sic 





'? 
E Management 
A WALTER R. ANDERSON 
R 5 West 38th Street, New York 
Phone, 349 38th 





PROCURE ENGAGEMENTS. Use the 


AMERICAN MUSICAL PIRECTORY 


Which gives the ADDRESSES ot 
MAUSICAL SOCIETIES, CLUBS, ETC. 
Price, $2.50 Delivered. 439 Fifth Avenue £292 38th—New York 


VICTOR {LA ChARK)REImDAML vious 


Piano and Composition j and BOWS 














Telephone 


I LINDWORTH-G.CHARWENKA (CONSERVATORY 


Genthiner St. 11, Berlin W., Germany 
Education from the commencement to the bighest degree in all branches of music. 


DIRECTORS: 

PROFESSOR XAVER SCHWARENKA, Imperial and Roya! Chamber Virtuoso, Member and 
Senator of the Royal Academy of Art. PROFESSOR PHILI 44 SCHARWENKA, Member of the 
Royal Academy of Art. CONDUCTOR ROBERT ROBITSCH 

CHIEF INSTRUCTORS—Piano—Xaver Scmanwenka, Pu. Saupants, M. Maver-Mame, An- 
Tow Forrstera, Ricuagp Burmeister and others. 

Violin—Professor Fiortan Zayic, Issay Barmas, J. M. vam Vegw, Magtanne Scmarwenaa- 

SisterMAns, 


Srresow, etc. 
Singing—Anton Leowtin: 
G. Friepricu and others. 
Composition—Puitire Scwarwenxa, R. Rosttscurx, H. Hermann and others. 
Cello—Jacgues van Lier, Ersa Rugccer and others. 


Organ—Frant Grunicxe. 
Music Science—Ortro Lessmann, Dr. W. Kiseretp, Dr. 


De. Fratav, Professor W. Branx, Dr. James Simon. 
SOPRANO 
——————— 


Dramatic Instruction—Onerercisseur M. Moats 
WALTER R. ANDERSON 


c 
A 
R 
o 
4 
a 5 West 38th Street, New York 


' Phone, 240 28th 
VON STEIN 


ELIZABETH LANKOW 
ACADEMY for PIANISTS 


Sister of ANNA LANKOW 
Incorp. Nov., 1907 


Has full authority to continue the Lankow 
HEINRICH VON STEIN, President 


Method, having been associated for fifteen years 
1502 S. GRAND AVENUE 


with her sister, Mme. Anna Lankow’s School of 
LOS ANGELES, CAL. 


Singing in Bonn. For terms, etc., 
WJALMAR 


Maaiz Biawx-Perers, Anna WvEeELtwer, pe Aumna, 


Huco Letcurentrairr (in English), 
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Singing Primer 


HETTNERSTR, 4, Hl Violas and ’Cellos 
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LORENCE 


2-Piazza Casielio 


Giovanni Castellano te te ciety 
Maestro di Canto Sake auide deen 


tmpostazione. reperterio perfezionamento 
VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 
TEACHER IN FOUR LANGUAGES. 
Via dei Conti 7, ado, 











Reindah! Grand Model, $200.00 


VOCAI 
Florence, 














Chas i Jan Kubelik 
L U 1A B A A I Leonora Jackson ss soo Atelier: 318 Athenaeum Bid’ 
Maestra di Canto e di Scena (Acting) CF a RY ; : 
Pupite tn le Scala and ether Principal Theatres re = F— -t- 26 Enact Ven Geren Street 
1A YBLASCA 2. MILANO Hartman CHICAGO. LL IBOIS B.S. A, 








Tenor 
Soloist St. Patrick's Getotest 
Concert, Oratorio, 
3157 BROADWAY 
s145-], Morningside 
SOPRANO 
ADDRESS 
601 West 136th St., New York 
Phone, 2920 Audubon 


TEACHER OF SINGING 


From First Rudiments of Tone Placieg 


:FINNEGA 


Herr Stra. 21. Bonn/ Rhine, Germany 
te Highest Artistic Fieish 


d  WEIGESTER gael 
MELVA CLEMAIRE 3228482 


THE DAMECK STRING QUARTET 
Address, care of STEINWAY & SONS, 109 E. 14th St.. New York 


VIOLINS, CELLOS AND BOWS 


VERY FINE TESTED ITALIAN AND SILVER STRINGS 
VIOLIN OUTFITS FROM 8&5 to 825 
Genuine Old Violins and Cellos 
LEATHER “ae ‘oun a ROSINS 


S. PFEIFFER & CO. 
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THE “I consider the Baldwin the Stradivarius of the few 


, | Pe really great Pianos of the world.” —De Pachmanna. 


lt peenless tone 
Chonms at once 


ONd Highest T Artistic I 
est e of Artistic instruments 
alwous For the <i the Singer, the Teacher, 


. the Student, the Conservatory, the Ceneeri 


\ 
“Factory at NORWALK, OHIO 


Rerexence: The Editor-in-Chief of Tas 
Musica, Courter 


LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 


“A great Piano! It satisfies me completely.” — Pugne. 


“*A tone which blends so well with my voice.””—Sembrich. 





THE BALDWIN COMPANY 


MAN! FACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 














Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hern. Aucust FrarMcCKEe 


Instruction give all branches of 


NEW YORK GERMAN CONSERVATURY OF MUSIC 
23 WEST 42d STREET, NEW YORK 4 UJ S 4 & 





essors. 


‘TERMS, $10 UP PER QUARTER 


AMERICAN INSTITUTE OF APPLIED music 


THE METROPOLITAN COLLEGE OF MUSIC) 
Epcar ©. Sirver, Pre ent 212 West 59th St., New York City 





A Piano Which Will Stand the Test 
of Years of Usage 


2329 Colu $ 


Case Designs Which Are Original 
Artistic and Beautiful 


EXAMINERS AND LecTURERS 





BUSH & LANE PIANO CO. 
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ESTABLISHED 1886 OF MUSIC 
Northside Southside 
2200 St. Louis Ave Grand and Shenandoah Aves 
ST. LOUIS, MO 
e est equipped Music 
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t. Louis and the 


MUNICH, Theatiner St. 38, GERMANY 


CABLE ADDRESS: Koazertgutmann, Munich an artist 
High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstier Orchestra, Symphony Orchestra HERR FELIX HEINK 
of the Vienna Concert Verein. Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhals, Soldat The Distinguished Composer and Pianist of the 


Roeger, Emile Sauret, Wedekind, etc., etc, 
MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION FON ARD Berlin, W. ee ee eee 
— WOLFF Scheling St. 6 
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Proprietor and Manager of the oa | >= : 
DRESDEN, GERMANY 


Cencerts, Berlin the new Subscription Con- 


STRASSBERGER CONSERVATORIES may be 
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certs, Hamburg : the Bechstein Nall, Bertin. 

ag reg Pr gy Remi By -a==S([NGING Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 1/6 Instructors 
ing oachin | bert ) say naorge .* ; 
Kreisier, Sembr Risler, Van Rooy, Hekking 

rren nc 6many cher elebrities A j 4 Education from beginning to finish. Full courses single bra es. Priscice 
Carrefio' and many | other, celebrities, || Also | Preparation to Choir, Oratorio and Operatic Work ton dees Gale Ea call iinesnitas, Adiniaten oretand Gan ak nthen teann 

nd of Arthur Nikiscl | TRAINING OF CHILOREN'S VOICES A SPECIALTY : 
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FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic , Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
TORY S nt in ali branches of mus OPERATI AN DRAMATIC SCHO« 














e Stage ORCHESTR HOO! prising a 80 and s 
ments SEMINARY Special traiming for teachers 
fARMONY AND COMPOSITION—Alexander von Ficlitz, P. Geyer, W oie 
Kieffel. Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Wiliner. PIAN( 
ma K Prof "Mas tin Krause, Prof. James Kwast, Frieda K wast Heda lapp, Dr 2 * 
et Pot Prof 5 Ruefer, Prof. A rmann, Theod Schoenberge Ludwig 
at i F I Taubert, F ( V oss SINGING—Eugen Bric 
E eges I 1», Madame Blanche Corelli, ! 2 Lydia Holim, Karl Mayer (Royal 
ficdo Michel, Frau Prof. Selma Nicklase-Kempner, Sergei Klivanaky, Nice THOROUGHLY FIRST-CLASS IN EVERY RESPEGT 
Roy amber Si ge Dr. Pau Bruns, Adolf ‘Schuitse. Wladyslaw Seide 
sann IC ¢ “| ASS—N. R ViOLIN—I Prof Cone Hollaender, Max Grir 
tg. Theodore Spicring, &c., &c HARP—F: ant enitsz. ORGAN—Bernhard Irrgang, Rova 
Me sc ‘Davee "CELLO—Erich Holleender, tugen Sandew. & — Appeal te the Highest Musical Taste 
VIRGIL PIANO SCHOOL annexed to the STERN ¢ ONSER\ ATORY, &o Kant St.. Berlin-Char 
lottenburg Special courses for training teachers Exceptional advantages for acquir ng a 
bread ard artretic repertomre e . 
ae SE Sereap wr certo a Veet Sant reas menee « LNOS. 66 and 68 University Place, New York 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


ST EINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FOURTH AVE., 52d°53d STS., NEW YORK CITY 
Metal Foundries and Lumber Yards at Astoria, 
» 120th Street, New York City. 


FINISHING FACTORY : 


Piano Case a Action Factorie 


Island City, opposi 








Hasan X Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 
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THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 


It is built to satisfy 


the most 
cultivated tastes ee 4 








The advantage of such a piano 
appeals at once to the discrimi- 
nating meena of the oe 
artists ; 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 
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[ANOS appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
ee of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Wlumenberg Press, 214-218 William Street, and 13-20 Rose Street, New Pork 











